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Another Operatic Highlight.... 


VERDI’S 


DON 
CARLO 


(DON CARLOS) 


with BORIS CHRISTOFF - TITO GOBBI 
ANTONIETTA STELLA - ELENA NICOLAI 


ORCHESTRA and CHORUS of the OPERA HOUSE, ROME conducted by GABRIELE SANTINI 


Recorded in the Opera House, Rome. ALP 1289-92 (Four records in presentation box) 


“HIS MASTER’S VOICE” 
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if you want to buy a steamroller 


or a printing press or a six inch rule 

don’t come to us because we don’t sell them ! 
Now if it is a radiogram you are after or 

a record player or a 12 in. LP that is a different 
matter because that is what we are here for. 
Anything connected with music reproduction 

or TV or radio is right up our street. 


Imhofs are the acknowledged centre for hi-fi equipment, 
records and radiograms. Our unique experience 
in this field is unrivalled anywhere in Great Britain. 


IMHOFS 


Our maintenance and repair services operated by a fleet of radio-controlled vans are backed 
by fully equipped workshops. We design and make special housings for 

hi-fi, radio and television equipment and have a wide experience of domestic, commercial and 
industrial installations and of systems for hotels, schools, hospitals etc. 


We carry an extremely large stock of records of all types and labels 

and daily despatch hundreds of records to all parts of the world. 

Audition rooms are always available in our New Oxford Street shop 

and the Melody Bar downstairs still caters for those who prefer to serve themselves. 


Imhofs is a place that is worth getting to know. Call in anytime or write for details of any service that interests you. 


Alfred Imhof Limited, 112-116 New Oxford Street, London, W.C.1. Telephone : Museum 7878 (20 lines). 
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Some recently issued 


ECCA LONG PLAYING ffrr RECORDS 


MOZART BARTOK 
Serenade No. 4 in D major, K.203 Divertimento for Strings 
The New Symphony Orchestra of London MULLER 
conducted by Peter Maag LXT 5074 Sinfonia No. 2 for Strings and Flute, Opus 53 
André Jaunet (Flute) 
PAGANINI and The Zurich Chamber Orchestra 


Concerto No.1 in D major conducted by Edmond de Stoutz 
for Violin and Orchestra, Opus 6; LXT 5081 


Concerto No.2 in B minor 
for Violin and Orchestra, Opus 7 BLOCH 
String Quartet No. 1 
LXT 5071 


Ruggiero Ricci 





with The London Symphony Orchestra 
conducted by Anthony Collins 
LXT 5075 


String Quartet No. 2 
LXT 5072 


RIMSKY-KORSAKOV 
Scheherazade—Symphonic suite, String Quartet No. 4 
Opus 35 LXT 5073 
L’Orchestre du Conservatoire de Paris 
conducted by Ernest Ansermet LXT 5082 


String Quartet No. 3; 





all by The Griller String Quartet 


BRAHMS 
TCHAIKOVSKY ; 
Sonata No. 1 in E minor 


Romeo and Juliet—Fantasy Overture See *Gilbe and Pen, Oeun 30: 
DVORAK 
Slavonic Dances Nos. 1-5, Opus 46; 
The Vienna Philharmonic Orchestra 
conducted by Rafael Kubelik LXT 5079 


Sonata No. 2 in F major 
for ’Cello and Piano, Opus 99 
Pierre Fournier and Wilhelm Backhaus 
LXT 5077 








DVORAK 
Slavonic Dances Nos. 6-8, Opus 46; 
Nos. 9-16, Opus 72 


The Vienna Philharmonic Orchestra 


Details of other records will be found 


in the current Decca supplement. 


THE DECCA RECORD COMPANY LIMITED 
conducted by Rafael Kubelik LXT 5080 1-3 BRIXTON ROAD, LONDON, S.W.9 





> 
° 


OOOO 00) 


2, © 

RRR OO I I md eM err eee QQ) KR Ke RN eR ree roseseseseses 1. 0,0,00000000000,0,0,0005000100 0.9.0.8 
LQ KI II KK I OK KK MN MM MMM MM III III III 
COOKIN IK I II ateretetetetetereteteteetete eee eee eee eee ee OOo Oe OOO OOOO OO OSD OOOO OOOO 000 00.0,0,0,0,0,0,0 050,000. 000, 000.010. 050 O101 0.0.0.0. 0 9 OOO 9.0.0.0. 0 DOO O00. 0.8 4.0.0 4.0.0.0. 0. 0.0.9.9. 0. #0 000.8. 0 8.0.0.8 
RRR KR RRR RAK MM Ne or NT TIF TT NI TINIE IIIF IIIT III HII I II I I I KS 
PGC CI III HII I III ISHII III II III III III III III III II MMIII II HHI III MII IM III MMM III HMI MMMM MIN MINI III IIIS 








The GRAMOPHONE November, 


Seg 


I ee aN 


ries 


Recnntia’ for — SAFE STORAGE, SIMPLE REFERENCE 
and HANDY CARRIAGE OF GRAMOPHONE RECORDS. 
Wide assortment of sizes and colours. Write for 
Illustrated Catalogue, and Name and Address 
of nearest Retailer. 

Y ELWIN LTD 


HENR 
Makers of Top Quality Record Cases (including Long Playin 
ye , Cabinets, and Covers ne 


NOTTINGHAM (Dept. M.1) 


>. Stn GRAMOPHONE 
i pele \ RECORD 













com prenes? } We did! THANKS TO THE 


easy ACS a Miah way 


OF LEARNING LANGUAGES 


© Sit down with the Assimil course in the quiet of your own 
A room, devote 15 minutes a day to it — about the time it takes 
dl to smoke a cigarette — in three months you will have a good practical 
knowledge of your selected language. Assimil is the vital method that 
teaches you languages as they are spoken, without the drudgery of learning by heart. 











Complete Courses in 


FRENCH Assimil books alone or preferably a combination of books and records, give you a thoroughly 

practical and satisfying means of home study. Assimil has been for over a quarter of a century 
ITALIAN recognised on the Continent as the easiest and most modern method of learning languages. 
SPANISH It is a great success. Try it, and you will become an enthusiast. 








NAME 
ADDRESS 


whose native tongue is not English. 
Kesy terms for ali the courses. 








GERMAN * SEND COUPON OR CALL— 1 
RUSSIAN | (ASfitth faint par 1308 Pemeige Sqr, Landen, wa, pean gate | 

bE N G LIS tr | AM INTERESTED IN [) RECORDS [] BOOKS | 
Courses are also available for those 7 
| 
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The criterion, as always, is that the reproduced 
sound shall be the closest approach to the 
original—that the enjoyment and appreciation of 
music may be unimpeded. This is reflected 
throughout the design of the QUAD Il. It is 
reflected, too, in the straightforward and 

logical system of control, achieved without the 
sacrifice of a single refinement or adjustment 
capable of contributing to the final objective. 
The QUAD Il, for convenience of installation, is 
constructed in two units—the main amplifier 
and the control unit. Each is complementary to 
the other, offering in complete form the 

best which present techniques can devise. 
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The GRAMOPHONE 


QUAD Il AMPLIFIER 


QUAD li CONTROL UNIT 


/ 





/ 
/ 


/ CORRECT 





INPUTS FOR 
FM, AM, MIC., 


AND TAPE, 


AS WELL AS 
TAPE 
TAKE-OFF 











Send for illustrated brochure. 


ACOUSTICAL MANUFACTURING COMPANY LIMITED, 
HUNTINGDON, HUNTS. 





EQUALISATION 
FOR EVERY 
RECORDING 








Tel. : Huntingdon 36| 
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Yowli find the 


W. H. BARNES 
425 Oxford St., London, W.1. MAY 4233 
172 Kensington High St., W.8. WES 0791 
Croydon : 38 George Street. CROydon 1336 
Hammersmith : 37 King Street. RiVerside 1417 
Elephant & Castle : 64 London Road. WATerloo 5477 
Stratford : 338 High Street. MARyland 2275 
Ilford : 135 High Road. ILFord 0446 
East Ham : 64 High Street North. GRAngewood 0310 
Deptford : 499 New Cross Road. TiDeway 3767 


recor 








Order personally or by post 


Personal export orders and overseas gift parcels a speciality 
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RECORD 
HOUSING 


means 


RECORD 
STORAGE 


means 


RECORD 






































HOUSING 


SEND THIS COUPON 
NOW 


| To RECORD HOUSING, Brook Rcad, 
| London, N.22 (BOWes Park 2446). 


| Please send me illustrations of full rang2 
| and address of my local stockist. 














— 


. Each Junior UNIT 


holds 100 records 
costs 29 / 6 (no tax) 
Plinth 7/6 extra. 

. The WALTON 


holds 2 rés) records 
costs £3.8.0 


(no tax) 
. The UNIVERSAL 
holds 175 records 


costs £9.19.6 


(no tax) 
. The CONSOLE 


holds 500 records 
costs £13.13.0 


(no tax) 


As specialists in record storage, 

we offer a range from 59/6 to 

13 gns. holding from 100 to 

500 records ; in contemporary 
and traditional styles. 
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THE FINEST IN ITS CLASS 


TOI LOR3 


AMPLIFIER AND CONTROL UNIT 


NO OTHER AMPLIFIER HAS |ALL| THESE FEATURES 


















































PANEL COLOURS 


FOUR RECORD SIMPLIFIED C-CORE LAMINATION an 
CHARACTERISTICS P.U. MATCHING MATERIAL MATCHING 
* 
FOUR ALTERNATIVE TWO RADIO 
* INPUTS 





























AMPLE SPARE 




























































* EXCLUSIVE FEATURES 


TECHNICAL 

@ Power Output 8-10 watts. (‘‘UL’’ Class ‘‘A’’ 
p.p. EL84s) 

@ Distortion .12% at 8 watts. (.5% at 12 watts) 

@ Freq. Res. +.25db, 20-30,000 cps. 

@ Hum and Noise —80db below 8 watts 

@ Output Impedance 2-3, 6-8, 12-16 ohms 

@ Spare Power, 270 v. 40 m/a. 6.3v. 2A. 

@ P.U. Input Sensitivity 30-50 m/v. 

@ Variable low pass filter (4.5—8.5 kes.) 

@ Variable treble control. +10 db to —I5 db at 
10 kes. 

@ Switched bass control. Max. boost 16.5 db at 
30 cps. 

@ Presence characteristic +5 db 3-30 kcs. 


@ Models for 200-250 v. 50 cps., and 110-125 v. 
50-60 cps. operation. 
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TAPE RECORD AND INDEPENDENT VARIABLE 
REPLAY JACKS LOW PASS FILTER 
TWO YEAR GUARANTEE | 
PUSH PULL EL84s 





ROGERS DEVELOPMENTS ceectronics) LTD 
RODEVCO HOUSE, 116 BLACKHEATH ROAD, GREENWICH, S.E.10 - Telephone: TIDeway 1723 






















* 





Designed expressly to meet the requirements of the average domestic 
high fidelity system, the RD JUNIOR now enjoys an enviable reputation, 
not only in this country but also in the principal overseas markets, and 
has come to be regarded as the standard by which others are judged. 


PRICE £26 COMPLETE 





| 12-page illustrated Booklet post free on request | 





Available from Specialist Dealers in London and the Provinces, or if in 
any difficulty, please apply direct. Agents in the majority of overseas 
countries. (Now being exported to U.S.A. and Canada). 


Trade and Export enquiries invited. 
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In announcing the new range of E*A°R Amplifiers, we A’ 

are confident that every possible requirement of the 5 

High Fidelity enthusiast has been catered for. Each of . 
these Units, ranging from 4 to 20 watts, is an outstand- 

ing example of quality and value, made to an exacting A 

W 


engineering specification. 


E°-A-R THREE -NINE-FIVE 
AMPLIFIER A new standard 
in commercial amplifier 
development. Output 20 watts 
at 0.05 % distortion. Based 
on the new Mullard circuit. | 

Price 45 gns. 
(Detailed specification on 
application.) 
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E-A°R SIX-TEN-P AMPLIFIER (above). Price 23 gns. 
With separate pre-amplifier. 


E-A-R SIX-TEN AMPLIFIER (right). 

With built-in pre-amplifier. 

10 watts rated output, 14 watts maximum. 

Input switching for radio-LP-78-mic. 

For use with low sensitivity magnetic and variable 
reluctance pickups. Price 19 gns. 





E-A’R SEVEN-FIFTY AMPLIFIER (left). As used 
in the E‘A’R A750 Record Reproducer. 
High quality at an exceptionally low price. 
Designed to operate from a high quality | 
crystal pickup head and will feed either a : 
3-ohm or 15-ohm speaker. , 
Dimensions : 84 in. by 44 in. by 54 in. high. ; 

Price 9 gns. i 


Write for full details of E-A-R Amplifiers to : ' 
AMPLIFIER DIVISION: : 


ELECTRIC AUDIO REPRODUCERS LTD. 


LAR THE SQUARE . ISLEWORTH ° MIDDLESEX 
Telephone : HOUnslow 6256-8 Factory : 274 Worton Road, Isleworth, Middlesex 


E-A-R FIVE-TEN AMPLIFIER (not illustrated). Based on 

the Mullard circuit and incorporating co-axial input 

sockets for radio and gramophone. For crystal pickups. 
Price 18 gns. 














Telegrams : Microgram, Put, London 
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These E°-A°-R Models were heard and praised by thousands of visitors to the Radio 
Show. Years of specialist experience are behind this new range of equipment—your 
guarantee of unsurpassed performznce and exceptional value. Ask your Dealer to 
arrange a demonstration now. 
A750-T (Three Speed) (right), An extended range version of the 
A750 with twin speakers. Another exclusive feature is the automatic 
LP-78 Filter switch to reduce needle scratch on old records. Independent 
Bass and Treble Boost Controls. 
Dimensions : 8 in. by 15 in. by 16 in. Price 33 gns. 
(Non Auto 30 gns.) 
A750 (less treble speaker and scratch filter). The portable with a world- 
wide reputation for high fidelity performance. Price 30 gns. 
(Non Auto 27 gns.) 







ata te ae y’ Ae 
Consolette have the same ore “ie oe eS 
technical specification. 





E-A°-R ARMCHAIR CONSOLETTE (left). E-A°R CONCERT REPRODUCER 





(Three Speed). Housed in handsome CONSOLE (not illustrated). A’ 
walnut table type cabinet. superb High Fidelity instrument 
Specially designed stand for convenient in beautifully styled acoustically 
armchair level operation available. treated cabinet. Collaro 3-speed 
Dimensions : 8 in. by 15 in. by 173 in. changer. 8 watts push-pull out- 
Height with stand 234 in put. Independent Bass and 
Price 37 gns. Stand 23 gns. extra. Treble Boost. Price 48 gns. 
Voted the neatest Cabinet (Non Auto 35 gns.) Transcription Mode! 56 gns. 








~ Record Reproducer at this 
year’s Radio Show. 


The 
E°A‘°R Bantam 





MICROGRAMS 
21 gns. 16 gns. 
Auto Non-Auto 


Ample volume. Play with lid 
closed. Collaro 3-speed mixer 
changer, or motor. Studio 
turnover head. In attractive 
two-tone or lizard Rexine 
E-A-R MASCOT (left). The ideal covered wood framed cases. ~ 
** second’ gramophone. Compact 
and light enough to be carried any- 
where. 

Weight : 7 lb. Price 12 gns. 


Made for you by Gramophone Specialists 
ELECTRIC AUDIO REPRODUCERS LTD. CAR 


THE SQUARE ‘ ISLEWORTH ° MIDDLESEX 
Telephone : HOUnslow 6256-8 Telegrams : Microgram, Put, London Factory : 274 Worton Road, Isleworth, Middlesex 








All prices include tax_where_ applicable. 
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YOU PREFER GUARANTEED UNPLAYED L.P’s— | 
You MUST choose STAVE-SEALED! 
(a) unplayed L.P’s | 

(b) rigidly examined for perfection 
(c) Stave-Sealed in our containers and dated 











inner Polythenes and (2) with inner rice-paper bags. State which preferred when ordering. 





ca and—we purchase and sell slightly-used L.P’s. Highest prices 


given (send discs or write for quotation). 


HENRY STAVE & COMPANY - also—we can supply our incomparable new L.P’s in 


( 
a 
| 
(iiner Pap incomparable post-free Stave-Sealed L.P’s are supplied in two categories—(1) with “) 
| 
{ 
| 








(The Connoisseurs’ Postal Service) exchange with your slightly-used L.P’s. 
70 H AMPDEN W AY, LONDON GENEROUS ALLOWANCES. 
N.14 * finally—we EXPORT our new L.P’s tax- 
(ENTERPRISE 3668) free to every part of the world. 
Suppliers to Educational Authorities and Post, insce., pkg., free for £10& over 
Professional Bodies. 

OUR rr +r 6 6mF OUR RICE- 12” 10° OUR OUTER 12” 

POLYTHENES 4/6 3/6 2/6 doz. INNERS 2/- 1/6 doz. CELLOPHANES 3/6 doz. 

















PERSONAL RECORDINGS 


of your own making 


“TAPE TO DISC”’ SERVICE 


to transfer your own personal tape recordings to permanent discs 


of most nations with a wide representative choice 


a very specialised records service 


Assimil LANGUAGE COURSE records 


easy to learn French, Spanish, German, Italian, Russian and English 


as 
i} “HIS 
he ed 


She Hallmarh of Luatety 




















SOUND EFFECTS RECORDS 


Complete range of truc-to-life sounds 


“HIS MASTER’S VOICE” Showrooms 


the beaten track’ call at 363 OXFORD STREET, W.1. 
MAYfair 1240 






. «+ for those “records off 
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L/P tne 
RECORD 
LIBRARY 





Opera 
Ballet 
Orchestral 
Music 
Symphonies 
Concertos 
Chamber and 


instrumental 
Music 
Lieder | 
Arias and 
Songs 

Organ and 
Keyboard 
Music 


Plays 








IS A 
MUST FOR 
You 












MEMBERSHIP 


The GRAMOPHONE ix 


For the Man of Modest Purse .... 


MEMBERSHIP OF THE LONG PLAYING RECORD LIBRARY IS THE ANSWER 


One of our members puts it rather well. He says... ‘‘! feel the Library gives one the chance to 
hear and sample music which one could not otherwise do, therefore persons of modest income can 
benefit greatly by becoming members.”’ 





We offer both an unparalleled way of building up a first-rate personal collection of the best 
L/Ps (together with the opportunity of hearing many other discs) and when you are not 
sure which recording to buy, our Comparison Scheme enables you to hear the best 
versions together—at home—on your own gramophone. 











@ Ic costs as litele as 1/- More excerpts from members’ letters * ole ~— es 
(approx.) per week i , , ; . teed unplayed) factory 
each L/P borrowed. May | take this opportunity to express my deep satisfaction with fresh copy of any 

@ Return of Post Chang- the service your Library provides.”’ W. J., West Hartlepool. avellable L/P to order. 
ing Service—YOU say a " : <m Gae® purchese 
how often. | should like"to say how much pleasure my wife and | derive from 8 

@ Special arrangements your excellent records.”’ S. J. B. T., Knutsford, Cheshire. _ pen ” 
for members , : , 
interested in new ‘* | must also thank you for the excellent service you give in the & ow Be the ow 
issues. prompt exchange of Library records.”’ I mone 

selves marked down 

@ Our completely com- P. W. J., Leigh-on-Sea, Essex. for sale at most 
prehensive catalogue i : reasonable second- 
is currently extended May | say how well the selection of records has been made and hand prices. 
pa Rat bee what a very good condition the records are in. 1! am sure that ow ideal bey 
ee nobody could have any doubt about joining the Library on that Sa, art 

score (or indeed on any other score).”’ N. G. R., Manchester. first !) 





@ Music Clubs and Gramophone Societies can reserve specific 
records for programmes planned in advance. 


Why not send a (I4d.) stamped addressed envelope now for details to :- 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 





¢. 


/ 
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4 FIRST and second violins are not hiding their respective lights 
| under a bushel—they may be giving the performance of their careers. 
But if your loudspeaker equipment is unable to respond to the full 
frequency range you might not even realise they were there ! 
Woodwind, brass and strings alike penetrate into a frequency range 
that demands a tweeter unit for their faithful reproduction—and no 
\ connoisseur would be satisfied by hearing only part of the music. 
> A Kelly Ribbon tweeter unit as an essential part of your “ hi-fi ” 


ee 


ee equipment will ensure that you hear all the music exactly 
as originally rendered—INCLUDE A KELLY. 


\ LIST PRICE 12 GNS. 








lf you are technically inclined . . . 

Spates 3,000-20,000 c/s Force mass ratio 4 x 10? dynes/gm 
ower Cap 10 watts Horn loaded 1,000 c/s Cut Off 

impedance 15 ohms : i “~~ 52 : 

Flux 10,000 Gauss Dimensions 84"x 54 x 44 in 

Dynamic Mass 0.008 gms Weight G Ibs. 


Full technical data, including combination cabinet dimensions, cross-over circuits, etc. 
available on request. 














_F REPRODUCER EXCLUSIVE WORLD-WIDE DISTRIBUTION BY 
03 THERMIONIC PRODUCTS LIMITED 





cectiieacinasihiblaiiuaiiiiaaas HYTHE + SOUTHAMPTON: HANTS -_ Tel.: Hythe 3265 
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x The GRAMOPHONE 


He fell ats 


on his 
feet 

in 
FRANCE .... 


From the day he set foot in France he never made a 
false step. He always had the right word for every occasion 
—the French word. He had a whale of a time without 
paying a whale of a price. He was at home wherever he 
went because he was never lost for words. His English 
friends thought he’d been educated in France and had never 
mentioned it before. Yet all the French he’d ever learned 
was from Linguaphone records. Two or three months of 
pleasant listening, while following the spoken word in the 
illustrated textbook,and you can express yourself freely and 





















easily in the language of your choice. 


Linguaphone takes the 
labour out of language. 
The Linguaphone method is the 
easiest of all ways of learning 
because it is the natural way— 
it follows closely the method by 
which you learnt English as a 
child. You hear a clear voice 
speaking the language with fault- 
less pronunciation while you 
follow the spoken word in the 
illustrated textbook. In a 
remarkably short time you find 
yourself speaking without effort 
and you can follow the language 
easily whenever you hear it 
spoken. 





Test Linguaphone for 
yourself. 


There’s no better way of proving 
the value of Linguaphone than 
by trying it out in your own 
home. This is why the Lingua- 
phone Institute offers you a 
week’s trial in any language you 
chodse. Post the coupon below 
for free 26-page illustrated book- 
let and details of this trial offer. 


COURSES IN 32 LANGUAGES 
INCLUDING—FRENCH, GERMAN, 
SPANISH, ITALIAN, RUSSIAN, 
DUTCH, POLISH, SWEDISH, 
NORWEGIAN, ICELANDIC, PORTU- 
GUESE, IRISH, HINDUSTANI, 
CZECH, FINNISH, MODERN GREEK. 


You can pause when you wish and you can replay even 
a short phrase as often as you please. 


LINGUAPHONE « 
-----FOR LANGUAGES,----; 





| Name 
(BLOCK CAPITALS) 





Serer ereee 


Address aaa ae 





! am specially interested in the 
(underline whatever applies)— 


FOR 


Poe e PC eC COCO eee CeCe ee eee eee eee ees) 


OOP eee eee Pee eee eee 


(Dept. X. 26) 


Cee ee ee ee eeeeeee | 








To the LINGUAPHONE INSTITUTE (Dept. X.26) 
Linguaphone House, 207 Regent Street, London, W.! 


| 

! 

! 

| 

l 

Please send me, post free, your 26-page book about Linguaphone | 
and details of the Week’s Free Trial Offer. i 
! 

! 

! 

| 


language(s) for 





TRAVEL, BUSINESS, SPSS AT ESE. SCIENCE, SERVICE WITH H.M. 
CES, ADULTS’ EXAMIN ATION, FOREIGN SERVICE, SCHOOL- 
CHILDREN, VERY YOUNG CHILDREN. (i have/have no gramophone) 
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JOHN LIONNET & CO. 


Dept. G, 62-63 Queen St., London, E.C.4. Tel. CiTy 7167. 


distributors in high fidelity 


We are pleased to announce that, to meet an ever-increasing 
demand, all ‘ BAKERS Selhurst RADIO ’ Quality Loudspeakers 
will now be available exclusively through our sales organisation. 
This most comprehensive range of Quality Reproducers com- 
prises some 14 models covering all requirements in High Fidelity 
Sound Reproduction, of the beginner as well as of the most 
critical listener. 





iISW 
AUDITORIUM 


15” CS. 


Mk. I - £15.15.0 
Mk. Il - £18. 5.0 





The Auditorium has an extremely level response from 20 cycles 
to well above 5,000 cycles and is designed for BASS reproduction 
in multi-speaker systems. 


Write for full details of our range of High Fidelity equipment, 
which includes GOODSELL ‘Golden Range’ Williamson and 
Ultralinear Amplifiers, Tone Controls, F.M. Tuners, Tape 


Equipment, with the Ortofon dynamic Pick-Up (Diamond or 
Sapphire Styli). 





PFA £20 
Tone Control Pre-Amplifi ier. 






The most flexible control with 36 combinations for equalisa- 
tion ; a 6-stage very high gain instrument for professionals and 
other high fidelity enthusiasts. 

Mail orders only, pending the opening of our new showrooms. 


Trade and Export inquiries invited. 
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Te voglio bene tanto tanto (RENATO RASCEL); 


OF HAMBURG La Montanara (corA DELLA s.a.T.) PMD1033 


conducted by HANS-JURGEN WALTHER 
Concerto in F—Gershwin ; 


Rhapsody in Blue—Gershwin ....................... PMIC1026 KkeKkKKKKkKKKKKKkKKKKK & 
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| Anatole Fistoulart enahem P SYDNEY LIPTON invites you vo 

#8 conducting the PHILHARMONIA ORCHESTRA a 2. Mathes iusio Deb p h 

3 © ** Mozartiana ’—Orchestral Suite No. 4 “La Boite a Joujoux “—Ballet Music—Deoussy; 

S — Tchaikovsky ; Histoires—/bert PMC1027 ance to t e Stars at your own Party 
He “ The Slippers” —(Tcherevichky ie S’wonderful (syDNEY LIPTON AND HIS ORCHESTRA ; 
2“ Peer Gynt "Suite No. 1—Grieg ; kk kk ke kk ee kek kk You t00, you too (noserro moLez AND HIS ORCHESTRA); 
i Norwegian Dances—Grieg PMD1025 — The Story of Tina (syDNEYLIPTON AND HIS ORCHESTRA); 
i yy Peg o’ my heart (KENNY BAKER QUARTET) : 

S| RB h Cock o’ the North (smmmy SHAND AND HIS BAND): 

= Warwrick Braithwaite enea t Darktown Strutters’ Ball 

#: conducting the ROYAL OPERA HOUSE q ‘ § k . — ee (SYDNEY LIPTON AND HIS ORCHESTRA): 
0 » CO G Zs talian (es (SYDNEY Soa OLDE-TYME DANCE ORCHESTRA): 

ts *° ** William Tell ’’—Rossini : J 
BH acddatians tre (Act 3): I speak to the Stars (KENNY BAKER QUARTET) : 

[a M ~ aa Sain bon ( cto); Tutte le mamme (LUCIANO TAJOLI) ; Pernambuco (rRoBERTO INGLEZ AND HIS ORCHESTRA); 

eS “‘ Faust ”’—Gounod : Ballet Music (Act 5) ; Amore baciami (NUCCIA BONGIOVANND: (SYDNEY LIPTON AND HIS ORCHESTRA) PMD1034 
HH ** La Gioconda ”’—Ponchielli ; Vecchia Roma (cLAuDIO VILLA); 

ae Dance of the Hours (Act 3) .PMC1029 Terra Straniera (mer £1 svot 5): 

3 Luna Rossa (LUCIANO TAJOLD ; 

Sondra Bianca Non ti ricordi (GiorGio coNsOLINI): 

$t Amico Tango (ILLER £1 suo! 5): 

: and the PRO MUSICAN SYMPHONY ORCHESTRA 


PARLOPHONE 






Xi 


 ocnccceeeseoooscsorse seees 
sesegsccaggsesocsceseséseseg. 
tote ete . 4eet 


pS oes seese 
++ oeeer 


eeees 
Hitt 


i 
i 


+ 
++ 
b+ 
ee 
tee 
ees 
Ate 
++ 
tee 
tee 
,ees 
eo 
+ 
+ 
ote 
peas 
yo 
pees 
pose 
. 
ee: 
333 
* 3 
oe 
$23 
ee 
$33 
Hz 
ee 
see 
. 
. 
e 
eece 
eese 


} 333 













Whose birthdays this’) month ? 


WE do not refer to birthdays of the Great, but address on earth. If your affection runs to £10 
birthdays of great-aunts with a taste for Grand we pay postage anywhere, and all LP records are 
Opera, nephews who can pronounce such names _ sent post free in this country. Should the birthday 
as Buxtehude and Ojistrakh correctly, girl friends be a Twenty-first we suggest you see and hear the 
who revel in Ravel and classicists who keep newest radiograms and tape recorders in our 
returning to their Mouton. Whatever the special showroom. We are rather pleased with our 
loves of your loved ones, we provide them on the choice of instruments and would like to show 
finest recordings and send them safely to any you exactly why. 


The Gram Opphone Shop 


RECORDS + GRAMOPHONES . RADIO . TELEVISION ~* TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.I. (SLOane 900!) 
Come by bus (11, 19, 22, 46, 137) or by Underground to Sloane Square Station—just round the corner. 
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| 
ASTRA HOUSE 













All Static and Dust 
completely removed 
from Your Records | 
as they are 

We hold a complete stock of 
Pre-recorded Tapes including the 
Stereosonic Recordings. 


we 





£2 <= 4 24 2 oo oo] owoorvulUlcanrcl a eerlcowrmrlcrwrmrhcansrr hc crml rll wr hl 


We also stock B.A.S.F. LP magnetic ; 
Tape ° 5 


1,200 ft.—£2.0.0 1,700 ft.—£2.15.0 g 


MOREOVER, we are prepared to ; 
accept, in part-payment, your un- 2 
wanted LPs and 78s in good condition. } 







Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE 18/6, plus 6/2 purchase tax 
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HIGH FIDELITY } 
EQUIPMENT 

We shall be pleased to send details, 
or to demonstrate at Astra House, ; 


Obtainable from :—Messrs. Webb’s Radio, 
Quality Mart, The Gramophone Exchange, 
Peter Jones Ltd., Lancaster Hi-Fidelity Co. 

Your Local Dealer, or from 
CECIL E. WATTS 
Oakleigh Grange 
High Cross, near Uckfield, Sussex 


Pickups by 
Collaro, Goldring, Tannoy, Leak, }$ 
Ferranti. ‘ 


Amplifiers by 
Rogers, Leak, Quad. 


Speakers by 
G.E.C., Lowther. 


Tuner Units by 
Jason, Chapman, Lowther, Dynatron 
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IT’S ALL SO EASY to 


SAFEGUARD YOUR RECORDS against BREAKAGES, etc. 











SELECT YOUR 
FAVOURITES 





AND CARRY WHERE YOU 
WILL in a WHITAKER RECORD 


CASE Motors by 
@ All cases and cabinets Collaro, Garrard, Connoisseur, 
20d 78K? M. ane Lenco. ' 


@ Complete with Index 
ards and card 
SCHEDULE. 


@ Covered in WASH, 
ABLE REXINE 
leathercloth. 


@ CABINET as illus- 
mitrated with two 
wa, COlour filing system, 

will hold over 100 
| records, 10in. or 12in. 


TAX 
at 8I/- Free 
Write for illustrated catalogue and address of nearest stockist 


G. WHITAKER &' SON 


Manufacturers of first-class Record Cases and Cabinets 
54 LORRIMORE BUILDINGS, OLNEY ROAD, S.E.17 
Tel. : RODNEY 3730 
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THE 
GRAMOPHONE EXCHANGE 


Founded in 1906 for the purchase, sale and 
exchange of gramophone records of good music 


121-123 Shaftesbury Avenue, London WC2 


Temple Bar 3007 
Hours : 10 a.m. to 5.380 p.m. 1 0’clock Thurs. 4 0’clock Sats. 
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Behind the new RCA High Fidelity Amplifier stands over 
a quarter of a century’s skill and experience in designing 
professional sound reproducing equipment. This Amplifier 
includes several exclusive features entirely new to audio 
engineering, thus making it many years ahead of its time, both 
in design and construction.* 

The resulting performance will be found to give a new meaning 
to high fidelity reception and a new realism to recorded music. 
The RCA High Fidelity Amplifier can be incorporated success- 
fully into any existing home audio system. The versatility of 
its input and output facilities coupled with the wide measure of 
control afforded by the Pre-Amplifier means that it can be used 
in conjunction with most high quality audio equipment. 





RCA PHOTOPHONE LIMITED 
An associate Company of Radio Corporation of America 
Lincoln Way, Windmill Road, Sunbury-on-Thames, Middlesex 

Telephone : Sunbury-on-Thames 3101 





HIGH FIDELITY plus HIGH VERSATILITY 
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PRE-AMPLIFIER 


inputs—Magnetic Pickup 


B.78. 16 mv input for rated output. 300 c/s Turnover. 
6 DB Roll-off at 10 K c/s. 


A.78. 14 mv input for rated output. 50) c/s Turnover. 
16 DB Roll-off at 10 K c/s. 

L.P. 13.5 mv input for rated output. 500 c/s Turnover. 
12 DB Roll-off at 10 K c/s. Flattened LF at 50 c/s to + 13 DB. 
R.L.A.A. 11.5 mv input for rated output. 500 c/s Turnover. 
14 DB Roll-off at 10 K c/s. 3 DB Flattening at 50 c/s.* 


Crystal Pickup .35 volt with inbuilt equalisation from constant 
amplitude to constant velocity output enabling switched 
replaying characteristics to be accurately employed. 

Radio/Tape High Level 200 mv. Fiat characteristic. Low 


Level 50 mv. Fiat characteristic. 

Microphone 6.5 mv for rated output. Flat characteristic. 
Mixer Facilities for microphone input with radio/tape/gram> 
inputs.* 

Output. |.2 volts from cathode follower stage. 

Tape Recording Output. 1.2 volts cathede follower 
independent of monitoring. 


Bass & Treble. Plus and minus |4 DB at 50 c/s and 10,000 ¢/s. 
Volume. Twin ganged control giving correct gradation.* 
Low-Pass Filter. Switched 10 K c/s, 7 K c/s, 5 K c/s and Fiat. 
High-Pass Filter. Inbuilt, attenuating below 20 cjs. 

Filter Slope. Variable to 35 DB per octave. 

Power Requirements. 375 v/7 ma. 6.3 v/I amp. 





MAIN AMPLIFIER 


Output. 12 watts rated. Peak in excess of 20 watts over 
25-20,000 c/s.* 

— Total harmonic less than .1% at 10 watts—700 
cycles. 

Noise Level. 85 DB below rated output. 

Damping Factor. Variable from positive to negative values. 
Frequency Response. Within 0.2 DB 20—25,000 ¢/s. 
+ 0.5 DB 10—60,000 c/s. 

Feedback. 40 DB total.* 

Output impedances. 4 ohms, 7 ohms, 15 ohms. 

Input Voltage. |.2 v for rated output. 

Ancillary Power Supplies. 375 volts 45 milliamps, 6.3 volts 
2.5 amps available for VHF Tuner, Pre-amplifier and Tape 
Reproducer amplifier. 

Power Consumption. 130 VA at full load. AC Input 
100/150 and 200/250 volts. 


Price £48 © 0 complete 
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Wilhelm Furtwangler 

Vienna Philharmonic Orchestra 

Symphony No. 4 in B flat— Beethoven | 3 
HTA20 

Nicolai Malko 


The Philharmonia Orchestra 
Overtures “Oberon” — Weber ; ““Zampa’’—Herold: 
1812, Op. 49— Tchaikovsky 





HT D806 


Rudolf Schwarz 


The Philharmonia Orchestra 

Overture “‘Euryanthe’”— Weber; Symphonic Poem 
“Les Préludes”—Liszt; Symphony No. 8 in B minor 
(“*Unfinished”’)}— Schubert 








Nicolai Malko HTC609 


Victoria de los Angeles 


with the Orchestra of the Opera House, Rome 
conducted by Giuseppe Morelli 
Oreratic Arias 
“ERNANI”” Ernani! Ernani, involami 
“OTELLO”’ Era pit: calmo?; Piangea cantando; 
Ave Maria piena di grazia with Giannella Borelli 
“LA BOHEME”’ Si. Mi chiamano Mimi; Donde 
lieta usci 
‘““MEFISTOFELE” L’altra notte in fondo al mare 
“LA CENERENTOLA” Nacqui all’ affanno e al piano; 
Non pili mesta accanto al fuoco 
‘““CAVALLERIA RUSTICANA’”’ Vio lo sapete, 0 mamma 
“LA WALLY” Ebben? Ne andro lontana 








HTAI9 


aa 


Victoria de los Angeles 





The Melachrino Orchestra 


conducted by George Melachrino 
**My lady fair’; Laura; Rosalie; Sweet Sue; Mona 
Lisa; Chloe; Dolores; Irene; Lousie 

: HTD807 


3 i dl — Joe Loss and his Orchestra 


“Dancing time for Dancers” (No. 3) 

Just one of those things; Melody of love; You and 

the night and the music; Valentino tango: 

Happy days and lonely nights; Crazy Otto rag; 

You stepped out of a dream; Open your heart; 

Zing went the strings of my heart; Softly, softly 
HT D808 


George Melachrino 





Prices:HTA Series £4.4.0 each; 
2 HTC Series £3.13.6 each; 
Reet nee HTD Series £2.15.0 each 


ASTER’S VOICE’’ 


HIGH FIDELITY 










































RECORDINGS 


These tapes should be played on a dual-track instrument at 
74 inches per second. 


THE GRAMOPHONE COMPANY LIMITED 
(RECORD DIVISION) | 
8-11 GREAT CASTLE STREET * LONDON - W.1. 
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SOME RECENT 


RECORDINGS 


By EDWARD LOCKSPEISER 


A STORY goes that someone once asked 
who was the greatest French poet. 
“Victor Hugo, alas!’ came the reluctant 
but eloquent answer. I have often wondered 
what might be the reply to a similar 
question put to the French about their 
composers. Berlioz, alas? Or Debussy ? 
Anyhow the French are not very fond of 
hierarchies, and I think it is right to say 
that the best of their composers can all 
aspire, if not always to greatness, at any 
rate to being quite unpredictable, “I may 
not be better, but I am at least different ”’ 
said Rousseau ; which has turned out to be 
the motto not ‘only of this most honest of 
philosophers, but also of a whole century of 
music which could produce such widely 
different personalities as Berlioz and 
Chabrier, Offenbach and Roussel. 

Recent recordings show how various the 
trends in French music have been. And 
not only in modern times. To all but a few 
cloistered students Pérotin le Grand has 
long been nothing but a name. He was a 
twelfth-century composer at Notre-Dame 
in Paris, the greatest representative of its 
‘school’. The recording of an antiphon 
by Pérotin for the Feast of the Nativity of 
the Blessed Virgin made by the Collegium 
Musicum of Yale University and conducted 
by Hindemith (Overtone LP 5*) shows 
immediately what this composer, who has 
so far lived only in the history books, was 
about.. A window is opened on to the 
Middle Ages. It is moving to hear how 
Hindemith brings to life this austere work 
with its alternating sections in three-part 
polyphony and Gregorian chant. On the 
same side is the fifteenth-century Mass, 
Ave Regina Caelorum, by Guillaume Dufay, 
a work of beautiful candour and simplicity 
which would have touched the heart of 
Fauré (who was nothing of a medievalist) 
and even more the heart of Debussy. 

I don’t know that it is a wise thing to 
proceed chronologically in assessing records 
over wide historical periods: very often the 
old illuminates the new, or vice versa. But 


no one wishing to explore the delights of 
early French music should miss the Parisian 
Songs of the Sixteenth Century (London L’Oiseau 
Lyre OL50027) recorded by the Ensemble 
Vocal Fernand Lamy. Here are those 
wonderful little character sketches by 
Sermisy, Jannequin, Passereau and others, 
counterparts of the English madrigal in a 
very light and airy style. My choice in this 
group goes to Rossignol mon mignon by a 
composer named Boni, a delicate little 
vignette not far removed from the spirit of 
a composer such as Poulenc. On Brunswick 





Edward Lockspeiser, a one-time pupil 
of Nadia Boulanger, is one of the few 
English authorities on French music and 
was made an Officier d’ Académie in 1948 
for his services in respect of it. He con- 
tributed a book on Debussy to the 
Master Musicians series in 1936 (revised 
in 1951) and made the English trans- 
lation of Henri Prunieres’ A New History 
| of Music in 1943. 











AXTL1048 there is a similar group con- 
ducted by Nadia Boulanger in which the 
memorable piece is Costeley’s setting of 
Ronsard’s poem, Mignonne allons voir si la 
rose. ‘The pace is very deliberate, about 
twice as slow as on other recordings, but it 
is fully justified and allows one to see how 
touchingly naive is this flower of the French 
Renaissance. 

All this is music which is very easily 
assimilated. The gigantic undertaking of 
L’Oiseau Lyre in bringing out the complete 
harpsichord works of Couperin on sixteen 
LP sides (OL50052-67) is another matter. 
Here is the work of Couperin set down for 
eternity. The harpsichordist, Ruggero 
Gerlin, certainly deserves his high reputation, 
and if one side only from the vast set were 
to be singled out, my choice would go to 
OL50058 containing the powerful Passa- 
caglia. The instrumental music of Rameau 
is more varied and sharply characterised 


Harrow, Middlesex 


WORDSWORTH 2010 
GERRARD 0850 


Telephone : 


than that of Couperin, and the single 
L’Oiseau Lyre disc (OL50083) containing 
all the Pzéces de Clavecin en Concert is at the 
same time a more practical proposition. 
The recording of these wonderfully subtle 
pieces in their original form is especially 
interesting since they are usually heard in 
an arrangement for strings made by Saint- 
Saéns. Here Gerlin is joined by the ’cell'st 
Roger Albin and the virtuoso flautist, Jean- 
Pierre Rampal, whose phrasing is a sheer 
delight. In regard to Rameau’s dramatic 
music, Nadia Boulanger has made an 
excellent choice of operatic excerpts (Bruns- 
wick AXTL1053) with a stylish group of 
singers including Irma Kolassi and Nadine 


-Sautereau. An authentic Gallic sprightliness 


marks the excerpt on this disc from Rameau’s 
ironic masterpiece, Platée, sung by Paul 
Derenne with just the right lightness of tone 
quality. In other pieces on this disc, from 
Castor et Pollux, Les Fétes d’Hébé and Les Indes 
Galantes, there is the equivalent in music of 
a well-ordered eighteenth-century conver- 
sation. Hardly any of Rameau’s numerous 
operas, however, are known in their entirety 
—the recent Paris production of Les Indes 
Galantes was an exception—a pity, one can’t 
help feeling, since one has only to turn the 


- pages of any one of Rameau’s operas to see 


that they are full of fine music. 

I wish there were something to recommend 
of Philidor, the principal figure of the early 
Opéra-Comique whose Yom Jones on the 
novel of Fielding is again full of lively 
music ; of Dalayrac ; or later, of Lesueur. 
This territory that extends over the French 
Revolution has so far yielded very little. 
Where, then, to start in the nineteenth 
century ? With Berlioz obviously, and there 
can be nothing more tremendously Berlioz- 
ian than Victor de Sabata’s old 78 r.p.m. 
Decca record of the Roman Carnival overture 
with the L.P.O. (K.1552), not even the 
Toscanini version with the N.B.C. Orchestra 
(H.M.V. ALP1235). In the vocal sphere 
Suzanne Danco has the ideal voice for 
Berlioz, not too sensuous or melting, and 
what she does with the Nuits d’été, accom- 
panied by. the Cincinatti Symphony 
Orchestra (Decca LXT2605) is similarly 
authentic Berlioz. Her manner of singing 
the cycle, like the quality of her voice itself, 
is consistently taut, keen and sharp-edged. 

After Berlioz the French nineteenth- 
century presents a bit of everything—the 
frolics of Offenbach, the anxieties of Duparc, 
the other-worldly grisailles of Fauré. For 
sheer fun and good musical company, how- 
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ever, the composer to plump for is Emmanuel 
Chabrier. The piano music of Chabrier, 
very Parisian and very much of its period 
(the Second Empire) is by no means as easy 
as it looks. It requires more sauciness than 
sensibility. But perhaps not too much of that 
either or it loses its sense of parody. (The 
ideal pianist for Chabrier would probably 
be Francis Poulenc.) Soulima Stravinsky 
has found the right approach in his recording 
of nine piano pieces (Allegro AL56*), the 
best of which, in his rendering, are the 
Menuet Pompeux and the Bourrée Fantasque. 
Unfortunately there seems to be no recording 
of Chabrier’s Valses Romantiques for two 
pianos (which used to be played in an 
unforgettable manner by Robert and Gaby 
Casadesus). As might be _ expected, 
Beecham’s old recording of Espaja (Col. 
L.X1582) brings out all the rich humour of 
Chabrier, and so does Jacques Jansen’s 
recording of four songs on the subject of 
farmyard animals (LXT2774). (Who, by 
the way, said that Chabrier has no ante- 
cedent ? He surely has, in Rameau.) 

Thoroughly Parisian, too, but much less 
broad in humour is Offenbach to whom the 
versatile Jennie Tourel does full justice in 
two arias from La Périchole (Col. LB79) : 
very charming renderings, seductive and 
coy. Janine Micheau is well cast for the 
** Doll Song” from The Tales of Hoffmann 
(Decca LXT2528), a record that also con- 
tains her admirable rendering of that lesser 
known Waltz-Song of Gounod—from his 
light opera, Mireille. But once one enters 
the realm of mid-nineteenth-century French 
opera—half-light, half-serious, one never 
knows quite how to take them—the record 
to go for is Ducretet-Thomson DTLg93018 
in which Pierette Alarie and Léopold 
Simoneau enchantingly combine in duets 
from Mireille, Roméo et Juliette, Carmen and 
Manon. Alarie’s high lyrical soprano is 
something out of fairyland. Consequently 
it might strike one as a little bold, though 
it turns out to be fully justified, to cast her 
for the “‘ Pie Jesu ”’ solo in Fauré’s Requiem 
(Philips ABR4o012) conducted by Fournet. 
The performance of Fauré’s Requiem that 
stands out in my mind is that given by 
Nadia Boulanger at the Queen’s Hall before 
the war. Others, including this Philips 
recording, may have more delineation, but 
none quite conveys, as Boulanger did, that 
feeling in Fauré’s work of a personal and 
private communication. 

Shapely phrasing and a beautiful sense of 
line and balance are memorable in the Nixa 
recording (QLP4007) of the first Fauré 
Quartet, in which the pianist, Gaby 
Casadesus, is joined by members of the 
Guilet Quartet. On the same plane I 
recommend the much meatier second 
Quartet, curiously entrusted to the most 
light-hearted of modern French composers, 

Jean Frangaix, with the Pasquier Trio 
- (Selma LP8004*}. Danco may have less of 
the spirit of Fauré in her veins than of 
Berlioz, but her recording of La Bonne 
Chanson (Decca LX3111) is so far the best 
I have come across. 

Recordings of Debussy seem to be multi- 
plying incessantly. In the lesser known 
regions of the Debussyan art is Ernest 
Ansermet’s orchestration of the Epigraphes 
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Antiques (LX'T2927), middle period pieces 
written at the same time as the Chansons de 
Bilitis. The orchestration is indistinguishable 
from Debussy’s own hand. On the other 
side, Debussy’s ballet, Jeux, written for 
Diaghilev is performed with admirable 
clarity—a remarkable recording feat, for 
there is nothing more transparent than this 
highly complex orchestral writing. Of the 
various recordings of La Mer the Toscanini 
version (ALP1070) is still considered the 
best, and understandably so, for it was 
Toscanini who first revealed the grandeur 
of La Mer—the French conductors were 
more inclined to dwell on the dreamy 
aspects of the work. Ansermet’s complete 
recording of Pelléas et Mlélisande (Decca 
LXT2711-4) has many debatable qualities, 
but so had the older 78 recording of 
Désormiére. The most beautiful Debussy 
singer of our time is undoubtedly the Greek 
soprano, Irma Kolassi. She brings subtlety 
of colouring to her interpretations and poetic 
sensitiveness—these are the indispensable 
qualities for Debussy—but also what warmth! 
Her recording of the Chansons de Bilitis 
(LW5161) is the most memorable version 
of these sensuous songs since the Maggie 
Teyte recording with Cortot. 

On the whole, Ansermet’s temperament 
is probably more suited to Ravel, as every- 
one must agree who has heard the magic 
he brings out of the score of Ravel’s opera 
L’Enfant et les Sortiléges (Decca LXT5019). 
The rare bird of modern French opera is 
Poulenc’s Les Mamelles de Tirésias (Col. 
33CX1218) under the conductorship of 
Cluytens and with the amazing Denise Duval 
in the principal role. This opera on a text 
of Guillaume Apollinaire shows the melodic 
gifts of Poulenc at his best. It also shows 
the abundance of his musical inspiration. 
Though Poulenc is best known for his songs, 
of which he has now written over a hundred, 
he is frequently something more than a 
miniaturist. His religious choral music, for 
instance, though consistently lyrical and 


November, 1955 


written from the heart, contains man, 
moving pages, notably the Four Christma 
Motets (Philips N. 60 679 R.*). There i: 
also a little masterpiece of irony in his setting 
of Max Jacob’s Bal Masqué (Contrepoin: 
MC20004*). 

There is, of course, no question of these 
jottings forming anything like the basis of 
a complete survey of recent recorded French 
music. The recorded coverage of early 
periods has so far been sketchy, apart from the 
magnificent L’Oiseau Lyre efforts. On the 
other hand what has somewhat misleadingly 
been called the ‘* modern period ”’ (i.e. from 
about 1880 to 1920) has been admirably 
served on many fronts—and no wonder, for 
the appeal of this period, like the appeal of 
Impressionist painting, has been continu- 
ously popular. I wish there were space to 
mention the many excellent recordings of 
the works of Roussel, one of the great 
masters of the modern orchestra. Nor has 
French music stopped there. Among the 
works of the last generation or so there is a 
choice between the genre musiquette of Jean 
Frangaix—amusing bits of rhythm or dainty 
little flowers of melody caught as in a 
vignette; the sombre and rough-hewn 
works of Darius Milhaud; and the lurid 
and wildly fantastic music of Olivier 
Messiaen. The examples here are Frangaix’s 
Piano Concertino and his Serenade for 
twelve instruments recorded by the com- 
poser, accompanied, strangely enough, by 
the German conductors, Leo Borchard and 
Hans Schmidt-Isserstedt (Telefunken LGM 
65021) ; Milhaud’s Five Studies for piano 
and orchestra played by Paul Badura-Skoda 
(Nixa WLP5051) and his Création du Monde 
played by the Oubradous Ensemble (Felsted 
L89002)—these are probably Milhaud’s two 
finest works ; and the mystical Messiaen’s 
very long Visions de l’Amen for two pianos 
(Dial 8*) played by Yvonne Loriod and the 
composer. 

* These records are not available in this country at 
present. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


AST year a strange symposium on 

Benjamin Britten was brought to my 
attention. A group of essayists discussed him 
in terms normally reserved for Beethoven 
and Mozart, bowing and scraping in the 
presence of Genius. And some of the reviews 
appearing in British publications I sub- 
sequently have been reading, including 
many in this magazine, give one the idea 
that Britten is inviolate, something like the 
British throne, to be discussed only with 
awe and respect. 

What all this is leading to is the fact that 
I have just finished playing The Turn of the 
Screw, which London has released, and 
which I think is a perfectly dreadful opera, 
a cross between Pelléas et Mélisande and 
Menotti’s The Medium, with some film music 
by Miklos Rosza thrown in. Occasionally 


an individual idea comes through ; but if 
this example of inferior prosody, pretentious 
tosh and stilted melodic line is to be con- 
strued as a masterpiece, opera is indeed in 
a bad way. Nor can I find in the Winter 
Words and Michelangelo Sonnets much more 
than a very clever and superficial sophisti- 
cation. This month (October), America is 
to see productions in New York and San 
Francisco of another British opera, William 
Walton’s Troilus and Cressida. One looks for- 
ward to it with interest, and the inevitable 
comparisons will be made with Peter Grimes 
and other Britten imports. If I have the 
chance, I will relay Press reactions in the 
next Letter. 

Victor has started the season with an 
enormous release headed by two operas— 
Madama Butterfiy and Manon Lescaut. The 
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Butterfly enjoys the services of Victoria de los 
Angeles, who sings like an angel placidly 
knitting socks for the baby, and Giuseppe 
di Stefano, a velvet-voiced and not very 
subtle tenor, in leading roles. Gianandrea 
Gavazzeni leads the orchestra and chorus 
of the Rome Opera. On the whole this is 
a good, steady performance without the 
rapture of a great one. The Lescaut set, with 
Jonel Perlea and the same orchestra and 
chorus, is headed by Licia Albanese, Robert 
Merrill, Jussi Bjoerling and Franco Calabrese 
This is another good job. Albanese does not 
have the beauty of voice that was once hers, 
but she is an artist. 

Among the other choice items in the 
Victor release are: a stunning Daphnis and 
Chloe in its choral entirety (Munch and 
Boston Symphony Orchestra) ; a splendid, 
effective and exciting Berlioz Symphonie 
Fantastique (Munch and B.S.O.); an ex- 
tremely elegant, well-balanced and lyrical 
performance of Tchaikovsky’s Symphony No. 6 
(Pierre Monteux and B.S.O.);and a 
Gershwin two-disc set of the Rhapsody in Blue, 
Concerto in F, and other familiar odds and 
ends that leaves a recent London entry far 
behind. Morton Gould is the pianist- 
conductor here. Leopold Stokowski and 
members of the N.B.C. Symphony present 
Acts II and III of Tchaikovsky’s Swan Lake 
in a fast, virtuoso-like reading that scarcely 
could be danced but which is fine listening 
nevertheless. There also is a _ two-disc 
Toscanini Omnibus which gathers together 
a variety of music that has been in the 
catalogue for as much as fifteen years, plus 
several hitherto-unreleased items. The 
contents include the three familiar Weber 
overtures, Bizet’s Carmen Suite, Berlioz’s 
Queen Mab Scherzo (quite wonderful), 
Donizetti’s Don Pasquale and Verdi’s Forza 
del Destino overtures, and a few other works, 
even unto the Poet and Peasant Overture. 

Two Victor discs disappointed me. I 
thought that Beethoven’s Eroica, with Fritz 
Reiner and the Chicago Symphony, was 
slick and lacking in breadth ; and the same 
general remarks can be applied to the 
Brahms Violin Concerto, in which Jascha 
Heifetz joins Reiner and his orchestra. It’s 
all very brisk, efficient, brilliant—and some- 
how glossy, without the depth one would 
expect from a violinist of Heifetz’s stature. 

An oddity in the new Columbia list is 
Mozart’s Linz Symphony, on two discs, 
rehearsed and conducted by Bruno Walter, 
with the Columbia Symphony. The 
Columbia engineers put a microphone on 
the whole rehearsal, and the results so 
enchanted them that they persuaded Walter 
to aliow release of his talking and explan- 
ations. By the time you finish listening to 
these discs, you’ll know the Linz Symphony 
as you never knew it before (unless you 
happen to be a professional, and even then 
you'll pick up something). This is the only 
set cf its kind, I believe, that has ever been 
relezsed. The current Columbia list, oddly, 
lists znother Linz, this one by Beecham and 
the “oyal Philharmonic. I prefer the 
‘ reading, which is a superior example 
of :-:orded sound, with definition and 


colo: that the Beecham does not manage 
to 2: roach. The Beecham disc also con- 
tains -he Haffner Symphony. ‘Another of 


The GRAMOPHONE 


Bruno Walter’s contributions to the Mozart 
discography is a coupling of the “little ”’ 
G minor (K.183) and C major (K.200) 
symphonies, again with the Columbia 
Symphony. And Joseph Szigeti, with George 
Szell as the clear, rhythmic pianist, plays a 
pair of Mozart’s Violin Sonatas (B fiat, 
K.454, and E flat, K.481). 

Among other recent Columbias is a disc 
of Chausson’s Concerto for Violin Piano 
and String Quartet, which receives its best 
LP performance by Zino Francescatti, 
Robert Casadesus and the Guilet Quartet. 
Beethoven’s Second and Fourth Piano 
Concertos are played in a hearty, exceed- 
ingly skillful manner by Rudolf Serkin and 
the Philadelphia Orchestra conducted by 
Ormandy ; and Albert Schweitzer has a 
three-disc set of Bach organ music—a group 
of chorale preludes, the Passacaglia and 
Fugue, and other works. 

Nearly all of London’s current releases 
have already been made available in 
England. These include the Belgrade Opera 
sets of Khovantschina and Prince Igor, Britten’s 
St. Nicholas, and the coupling of Barték’s 
Music for Strings, Percussion and Celesta, and 
Kodaly’s Hary Janos, with Solti and the 
London Philharmonic. A Chopin disc, 
devoted to the B minor Sonata, four 
Impromptus and Berceuse, played by Nikita 
Magalov, displays a steady and not very 
imaginative brand of pianism. Paolo 
Spagnoli makes a good impression in four 
Mozart piano sonatas. His approach is 
hearty and rhythmic without being over- 
romantic. Some other piano discs are 
Mendelssohn’s Six Children’s Pieces and 
Tchaikovsky’s Album for the Young, well 
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played for M.G.M. by Menahem Pressler ; 
and the first LP version of five of Liszt’s 
Harmonies poétiques et religieuses in which 
Alfred Brendel is the pianist for Vox. Only 
the Funérailles has been recorded before ; 
Brendel plays, in addition, the Invocation, 
Cantique d’amour, Bénédiction de Dieu dans la 
solitude, and Pensée des morits. He seems to be 
a pianist with grand-manner inclinations, 
blessed with a virtuoso technique and plenty 
of power. 

Other Vox discs include a large-scale 
Emperor Concerto, with Friedrich Wuehrer 
and the Pro Musica Orchestra under 
Heinrich Hollreiser (as a filler Wuehrer also 
plays the Six Variations on a Turkish March) ; 
Dvorak’s lovely Quartet in G (Op. 106), 
the only LP of the work in America, well 
played by the Barchet Quartet ; and the 
first disc devoted only to harpsichord music 
by Sweelinck, played by Helma Elsner. 
Not many people know this music. I, for 
one, plead complete ignorance. The pieces 
played by Elsner include a_ chromatic 
fantasy, a fantasy ‘“‘ in echo style ’’, several 
toccatas and other works—grand, noble 
music, from first note to last. 

I have been entranced with what I regard 
as a great performance of Stravinsky’s 
Le Sacre du Printemps. Ferenc Fricsay leads 
the R.I.A.S. Symphony on this Decca disc, 
and by concentrating on the rhythmic and 
dynamic elements, rather than on quality 
of orchestral tone, he has done more to 
revitalise this work than any conductor 
within recent memory. Sacre can be a bore 
when a heavy-handed conductor decides to 
make a “vehicle” of it. But there is 
nothing boring about Fricsay’s work here. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


ECORDS come and records go; the 

latest, a “* speed record ”’, was established 
by Philips who, on a Monday morning, 
recorded the Emperor Concerto, with Robert 
Casadesus, Dimitri Mitropoulos and the 
New York P.O. on tour here, processed it 
on Tuesday and offered it for sale on 
Wednesday complete with sleeve. This was 
prominently featured in the French press 
which also proudly stressed that this was 
the first case of an American orchestra being 
recorded by French engineers. This new 
version will take its place among the best, 
with Casadesus giving the work a precise, 
classical interpretation—rather than a 
romantic treatment. 

Meanwhile, Pathé-Marconi celebrated 
the 50th anniversary of the first French 
record with a “‘ tout Paris ” function at the 
Hétel George V, in co-operation with the 
Radiodiffusion Frangaise who established 
on-the-spot radio contacts with the various 
P.-M. stars now touring both hemispheres. 
Greetings were then exchanged between the 
various ends and Paris. 

Once more, Columbia heads the releases 
of the P.-M. group. ' In their International 
Series, one finds Kletzki’s version of Mahler’s 


Ninth and Mendelssohn’s Midsummer Night’s 
Dream, Oistrakh’s recording of Sibelius’s 
Violin Concerto, Serafin’s La Forza del 
Destino and another disc of Italian Music of 
the Settecento (Concertos by Geminiani, 
Vivaldi and Tartini), superbly interpreted 
by the Milano Orchestra d’Archi under 
Michelangelo Abbado. French Columbia 
produced a star disc in a new version of 
Brahms’s Violin Concerto by the Soviet 
violinist Léonid Kogan and the Conserva- 
toire Orchestra under Charles Bruck. The 
lyrical, sensitive approach of the soloist, 
coupled with technical brilliancy, is first 
rate, but maestro and orchestra are some- 
times uneven. On the Columbia label there 
is also a record of French and American 
Marches, including both national anthems, 
by La Garde Républicaine Band, under 
Julien Brun. : 
With the technically satisfactory transfer 
onto LP of the famous 1935 Horowitz 
recordings of Liszt’s Sonata and Funérailles, . 
La Voix de son Maitre tops all other instru- 
mental releases of the month. Also from.. 
V.d.s.M. comes the beautiful Schiétz 1946, 
version of Schumann’s Dichterliebe. ar, 
Among other records issued by the P.-M. 
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group, should be mentioned the breath- 
taking version by Milstein and the St. Louis 
S.O. under Golschmann of Prokofiev’s 
Violin Concerto in D coupled with Lalo’s 
Symphonie Espagnole (Capitol), an ultra hi-fi 
Wagner Concert by the Bamberg S.O. 
under Horenstein (Pathé-Vox), Feanne d’ Arc, 
a colourful ballet suite by M. Philippe- 
Gérard played by the Orchestre National 
under Pierre Dervaux (Pathé) and finally. 
as a tribute to the late Jacques Thibaud, his 
recording of Chausson’s Poéme, Op. 25, with 
Bigot and the Lamoureux Orchestra (Pathé- 
Vox). 

Philips’ release has once more been an 
impressive one, but only a few of the records 
are unknown in Britain, among them a 
superb Brahms’s Second Symphony by 
Walter and the New York P.O., part of the 
complete set of this composer’s Symphonies ; 
crystal-clear yet almost romantic readings 
by Robert Casadesus and George Szell of 
Mozart’s Piano Concertos K.491 and 537 ; 
and also what is probably the best chamber- 
music record of the month: Brahms’s 
Quartet, Op. 51, No. 1, and Dvoyrak’s 
Quintet, Op. 97, by the Budapest Quartet 
and Milton Katims, viola. Friscay and the 


RIAS S.O. head Deutsche Grammophon’s . 


modest release with first-rate performances 
of Haydn’s Symphonies 44 and 95. 

Another massive release was Ducretet- 
Thomson’s. Of particular interest are 
Guillaume de Machaut’s Messe de Notre- 
Dame by a Vocal and Instrumental Ensemble 
under Roger Blanchard ; Lili Kraus playing 
Beethoven’s Waldstein, A major and D minor 
Sonatas and the Eroica Variations ; a perfectly 
Spanish (i.e. authentic) performance of 
Granados’s 12 Dances by Gonzalo Soriano ; 
Franck’s Prélude, Fugue and Variations, 
and three Chorals by Antoine Reboulot ; 
a selection from Lohengrin and the Meister- 
singer by James Pease, Walter Geisler and 
the Hamburg Opera Company under 
Leopold Ludwig, recorded here during a 
recent Opera Festival, and a masterful 
interpretation by Jean-Pierre Rampal and 
R. Veyron-Lacroix of several Bach Sonatas 
for Flute and Harpsichord. I was less happy 
with Miss Livia Rev’s virtuoso but colourless 
disc of Chopin’s Waltzes. However, it is the 
first LP recording we have had of all 
seventeen Waltzes. 

From Erato comes a magnificent disc of 
modern French music for organ: three 
works by Jean Langlais, played by the 
composer, and three by Jehan Alain (1911- 
1940), interpreted by Marie-Claire Alain. 
This latter side is of really heavenly beauty. 
Erato are also responsible for first-class 
performances of de Lalande’s Motets (Psalms 
CXI and XII) by Denise Monteil, Jeannine 
Collard, Michel Hamel, André Vessieres 
and the Ensemble Instrumental Leclair 
under Louis Frémaux. Erato are also 
busy recording on two discs the Brandenburg 
Concertos by the Munich “ Pro Arte” 
Orchestra under Kurt Redel, whilst yet 
another version of these Concertos, by the 
Cento Soli Orchestra under Scherchen, has 
been released by Club Frangais du Disque. 
I am afraid I cannot agree with Mr. 
Scherchen’s monotonous tempi throughout 
the album: however, the harpsichord 
cadenza of the Fifth is played so perfectly 
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by Ruggero Gerlin, that it surpasses the 
soloists of all other available versions. 
C.F.D. have, too, an excellent performance 
of Bach’s Cantata No. 21 by the Vienna 
Opera Orchestra under Sternberg, with 
Theresa Stich-Randall, Nathalie Narishkin, 
Helmut Loeffler and Paul Schoeffler, as well 
as a disc of ten Sonatas for Harpsichord 
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(D. Scarlatti), sumptuously played by the 
indefatigable Mr. Gerlin. 

From Chant du Monde comes a magni. 
ficent recording of Prokofiev’s Alexande 
Nevsky by the U.S.S.R. Radio Orchestra 
and Choirs under S. Samossoud. The 
soloist, Ludmilla Legostaieva, contralto, is 
the only arguable spot of this recording. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 


By 


ROGER FISKE 
MALCOLM MACDONALD :- 


* TREVOR HARVEY -: PHILIP HOPE-WALLACE 
ALEC ROBERTSON : 


LIONEL SALTER 


ROGER WIMBUSH 





ORCHESTRAL 
ARRIAGA. Sinfonia a gran Orquestra. 





Los esclavos felices—Overture. 
Agar—Cantata. Maria Ripolles 
(soprano), Orquestra Sinfonica de 
Madrid conducted by Jesus Aram- 
barri. Brunswick AXTL1075 (12 in., 
36s. 54d.). 

Only in the present decade has Arriaga’s 
music been played in this country, and it is 
still not sufficiently known. He was born at 
Bilbao in Spain three years before Mendels- 
sohn and died just one year _ before 
Beethoven, aged only twenty. Apart from 
Mendelssohn and Mozart it is very hard to 
think of any composer who showed such 
promise in his ’teens. He studied violin and 
piano at the Paris Conservatoire and his 
output consists in the main of three fine 
string quartets (two of which have been 
recorded) and the music on this present 
disc. His style is classical with a varying 
degree of Italian opera influence. For 
instance, the overture Los esclavos felices, 
apart from the rather dull introduction, 
resembles the very best Rossini, slick, witty 
and completely assured ; the coda even has 
a ** Rossini crescendo’’. Beecham on his 


day could bring the house down with this . 


music. The symphony is less flippant, 
though still far from severe. The slow 
movement is nothing much, but the other 
three are almost comparable in stature to 
Schubert’s Fifth. The cantata Agar (the 
Biblical Hagar) is a dramatic scena for high 
soprano and orchestra. So far as I know 
it has never been performed in this country. 
The closing pages are especially good, and 
it is well sung on this record. 
Unfortunately the orchestral playing 
scarcely does this music justice. ‘The Madrid 
orchestra shows little interest in refinements 


of phrasing or subtle gradations of tone, and 
the slower pieces in particular are played 
very insensitively. More polish and finesse 
are needed all through. Nor is the balance 
satisfactory. ‘The microphone was placed 
too near the strings and this has the effect of 
making the woodwind sound too distant. . 
As a result string accompaniments are often 
too loud for the woodwind solos, and there 
are some all-too-prominent chug-chug-chugs 
of little musical interest from the second 
violins. 

I am bound to add that these defects did 
not prevent me from enjoying this refreshing 
music, and I hope that anyone interested 
in classical novelties will give this record a | 
trial. R.F. 


BACH. Concerto No. 1 in C minor for 
Two Pianos and Orchestra. Con- 
certo No. 2.in C major for Two 
Pianos and Orchestra. Vera 
Appleton (piano), Michael Field 


(piano), Castle Hill Festival 
Orchestra conducted by Frank 
Brief. Nixa NCL16007 (12 in., 
36s. 54d.). 


It is rather surprising that this is the first 
LP coupling of this pair of concertos and 
more or less their first recording anyway, 
for only the C minor has appeared before 
(with harpsichords, played by Lionel 
Salter and Charles Spinks). The more’s 
the pity that these present performances 
are not more attractive. Such relentless 
piano hitting I have not heard for a long 
time and I was quite unable to get any 
pleasure from it. The pianists show that 
they know how to give and take, to pass the 
music from one to another: their finger 
work is clean and the part playing very 
clear. But what use is this when there is 
no warmth, no charm of phrasing ? When 
I reflected how lovely the slow movement of 
the C minor, for instance, can be I was the 
more disappointed by this insensitive 
playing. 

The orchestra plays in similar manner, 
the lighter accompaniment figures showing 
no delicacy whatever. And why must every 
sustained p chord be pushed out at us with 
a forced crescendo ? T.H. 
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conducting the PHILHARMONIA ORCHESTRA 


Finale (from ** Serenade ’’ in C major)—Tchaikovsky ; 


Sphirenklange (Music of the Sph —Waltz—J St SEL1535 
p Ange (Music o e Spheres). altz—Josef Straus TULLIO SERAFIN Cc 
HERBERT VON KARAJAN 


conducting ORCHESTRA OF LA SCALA OPERA HOUSE, MILAN 
“*La Forza del Destino ’’—Overture—Verdi ; 
SEL1536 ‘‘ Norma ’’—Overture—Bellini 


© 


conducting the PHILHARMONIA ORCHESTRA 
** Swan Lake ’’—Tchaikovsky : 
Valse (No. 2 from Act 1) ; Scene (No. 10 from Act II) $EL1537 


WALTER GIESEKING 
IGOR MARKEVITCH 





Clair de lune; Doctor Gradus ad Parnassum: 
SEL1540 Serenade for the doll; The Golliwog’s cakewalk—Debussy 


L 


Love in my heart (from ** The Merry Widow”); 
Serenade (from ‘‘ The Student Prince "’) 
SED5528 Rose Marie; Lover come back to mte (from ‘‘ New Moon”) 


conducting the PHILHARMONIA ORCHESTRA 
Danse macabre—Symphonic Poem—Saint-Saéns ; 
Valse triste (from ** Kuolema ’’)—Sibelius ; ; 
Danse des Sylphes (from “‘ La Damnation de Faust ’’’)—Berlioz SEL1539 CHARLES KULLMAN 





LAWRANCE COLLINGWOOD 


conducting the LONDON SYMPHONY ORCHESTRA 
“Nursery Suite ’’—Elgar : 
The Sad Doll; The Wagon (passes); The Merry Doll; 


Dreaming—Envoi (Coda) (violin solo: Thomas Matthews) SED5527 SOLANGE MICHEL . uJ 


CELEBRITY QUARTETTES with Orchestra and Chorus ot THEATRE NATIONAL DE L’OPERA-COMIQUE 
*.< conducted by ANDRE CLUYTENS 


a “Carmen *= Bizet : Act I~—La'$loche a sonné. 
Silent night, holy night; Sleep, my Saviour sleep —— iL amour est un oiseau rebelle. 
(ISOBEL BAILLIE, MURIEL BRUNSKILL, HEDDLE NASH, NORMAN ALLIN): SEL1538 Act II—Flower Song: are tu » m’aimes pas. (with RAOUL JOBIN) 


Away in a Manger; O come all ye faithful (ISOBEL BAILLIE, GLADYS RIPLEY, 
JOHN McHUGH, HAROLD WILLIAMS, with Herbert Dawson, Organ): 
SEG7615 




















REGINALD DIXON 


at the Organ of the Tower, Blackpool 


EDMUNDO ROS and His Orchestra SEG7613 Selections from ‘* Rose Marie ”’ and ‘‘ The Desert Song” 


‘That Ros Rhythm, No. 2’: Sunshine and Olé; 
Si Senor (with vocal by Edmundo Ros and Inez del Carmen) ; G. H. ELLIOTT 
Sweet and Gentle; Freddy (both with vocal by Julie Dawn) SEG7616 


*The Chocolate Coloured Coon’ 
My Southern Maid; I used to sigh for the silvery moon; 
THE CORONETS SEG7614 I want to go to Idaho; The ghost of the yodelling coon 


‘Make it a Party’ (Let’s sing the good old songs): 
A medley of party favourites SEG7617 THE BIG BEN BANJO BAND 


* Let’s get together again’ : 
SEG7618 A medley of old favourites 


A 























‘*CLEF’ SERIES 


Recorded under the personal . LESTER YOUNG QUARTET 
supervision of Norman Granz2: 









(Lester Young, tenor sar.; Jo Jonee, drums; 
John Lewis, piano. ; Gene Ramey, bass) 


BUD POWELL PIANO FAVOURITES SEB10017 Three Little words; Neenah; Undercover girl blues; Frenesi 





April in Paris; So sorry please 
Get happy ; Sometimes I’m happy S8EB10013 ‘‘THE STROLLING MR. ELDRIDGE’’ 

(Roy Eldridge, trumpet; Oscar Peterson, piano; 

THE LOUIS BELLSON QUINTET Ray Brown, bass ; Herb Ellis, guitar; Alvin Stoller, drums.) 

Echoes of Harlem; When it’s sleepytime down South: 


(Louis Bellson, drums. ; Don Abney, piano ; SEB10014 Willow weep for me; Somebody lovés me 


Charlie Shavers, trumpet; Zoot Sims, tenor sar ; George Duvivier, bass.) 


Ba-ically speaking, Duvivier, that is (featuring George Duvivier) ; 
Concerto for drums (featuring Louis Bellson) SEB10015 ILLINOIS JACQUET AND HIS ORCHESTRA 


Port of Rico (featuring Count Basie, organ): 


‘“‘MACHITO JAZZ WITH FLIP AND BIRD’’ Somewhere along the way: 

_ SEB10016 The cool rage; Lean Baby (featuring Count Basie, organ) 
‘CHITO AND HIS ORCHESTRA , 

Me’ ro mangue; Okiedoke; (Charlie Parker, alto saz.) 7-INCH 45 R.P.M. EXTENDED PLAY RECORDS 


Ca .van; Flying home; (Flip Phillips, tenor sar.) SEB10012 COLUMBIA GRAPHOPHONE CO. LTD., RECORD DIVISION, 8-11 GREAT CASTLE STREET».LONDON, Wt 
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In the comfortable Demonstration Room at No. 6 


Newman Street you can hear 


not only this 


the finest of all domestic speakers, but also other 


interesting products of Davey Radio, such as 


the new DP6 moving coil pickup with interchangeable heads, 


diamonds only, 


and 


the new DR24 12-15 watt high-quality amplifier, embodying 


some new and significant points in amplifier design. 





The smaller DR28 reproducer is also on demonstration with 
DCR60 CORNER-REFLECTOR a variety of speakers, and has proved the answer to the 
aeee ae Sena fo" enquiries of many who seek a small compact instrument at 


DUAL SPEAKER. 
moderate cost, that will give good clean reproduction. 


In addition to these we have on demonstration pickups, and amplifiers by other leading makers, all 
conveniently arranged so that they can be linked up in various combinations. Thus a customer 
interested in a speaker may be able to hear it demonstrated with a pickup and amplifier similar to his 


own, and.the performance of different amplifiers and pickurs can be quickly and directly compared. 


Lastly, to help steer the non-technical through the maze of competing products, there is always friendly 
and informed advice to be had, without obligation, and without “ plugging.” This may not only 
concern those things which the visitor should buy, but may cover such points as the best way of exploiting 


and bringing up to modern standards equipment which he may already possess. 


No. 6 Newman Street is a good place for gramophiles. 


EMG 





Londons Special Gramophone Shop 


6 NEWMAN STREET, OXFORD STREET, LONDON, W.! 





Handmade 
Gramophones Ltd 
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BARTOK. 


Music for String Instru- 
ments, Percussion and Celesta. 
Los Angeles Chamber Symphony 


Orchestra conducted by Harold 
Byrns. | 
CHAVEZ. Toccata for Percussion. 


Concert Arts Percussionists con- 
ducted by Felix Slatkin. 


MILHAUD. Concerto for Percussion 


and Small Orchestra. Hal 
Rees (percussion), Concert Arts 
Orchestra conducted by Felix 


Slatkin. Capitol CTL7094 ‘(12 in., 
36s. 54d.). 

Do not allow yourself to be put off by the 
record-sleeve, which shrieks ‘‘PERCUSSION !”’ 
at you and has a crude, angular drawing of 
a group of players bashing and crashing 
things with maniacal frenzy. Thank 
Heaven, the disc is nothing like that: it is 
indeed a very civilised collection of three 
works which treat percussion in different 
ways, but all with subtlety. The Milhaud 
gives a single percussionist a virtuoso 
concertante part in a small instrumental 
ensemble: the Chavez is a serious study 
in writing a three-movement work (complete 
with themes, developments, tone contrasts 
and all) with percussion instruments only : 
the Bartdék utilises percussion as one of the 
main tonal elements in an extended work 
of considerable instrumental finesse. 


Of the Bartok no more need be said here, 
since this is a re-transfer of a recording 
already familiar to most gramophiles, and 
to which reference is made on the occasion 
of each new version: it sounds as fresh and 
idiomatic as ever, though the tonal depth 
is disappointing. The two newly-recorded 
pieces receive unforced natural reproduction, 
not the hiest-fi, perhaps, but perfectly good. 
We lose much by not being able to see the 
soloist in the Milhaud, for his complicated 
part requires uncommon dexterity and 
ingenuity (though the composer gives most 
detailed instructions in the score, together 
with diagrams and commentary). The 
piece itself consists of a harsh, vigorous Vif 
movement which changes to a melancholy, 
even tragic, Modéré of haunting effect. More 
exotic is the Chavez Toccata, in which the 
first movement calls for drums only, the 
second the xylophone and metallic instru- 
ments (bells, cymbals, gongs, glockenspiel), 
and the third the whole caboosh. Both the 
Toccata and the Concerto are excellently 
played. L.S. 





Andrew Porter 


The initials of A.P. are absent from this 
issue as he has been away in Italy enjoying 
a well-earned holiday. During his absence 
we received the following lines in answer to 
his query which appeared at the end of the 
Stravinsky Petrouchka review in the last 
issue : 


In answer to A.P.’s review, 
I am, indeed, Miss Crowle—of Kew. 
But, please, allay his crossword mind, 
Apologies are such a bind. 


\ll the same, we are sure he would wish 
us .0 apologise to Miss Crowle on his behalf. 
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BARTOK. Violin Concerto. Tibor 
Varga (violin), Berlin Philharmonic 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. DGM18006 (12 in., 
36s. 54d.). 

BARTOK. Violin Concerto. Ivry Gitlis 
(violin), Pro Musica Symphony 
Orchestra, Vienna, conducted by 
Jascha Horenstein. Sonata for 
Solo Violin. Ivry Gitlis (violin). 
Vox PLgo2o (12 in., 36s. 54d.). 


Violin Concerto : 


Rostal, L.S.O., Sargent (6/51) LX T2574 

Menuhin, Furtwaengler (4/54) (H)ALP1121 
Violin Sonata : 

Tworek (11/53) LM4557 


It seems to me, though I should like to 
have longer to think about it, that Ivry Gitlis 
gives the finest performance of both the 
Barték works above that I have ever heard. 
This violinist’s ardent temperament, as 
different as possible from Menuhin’s much 
more cool and controlled approval, leads 
him into occasional roughness in the first 
movement of the Concerto, and a moment 
or two of doubtful intonation, but his 
playing, in general, convinces me through- 
out that this is what Barték meant. It is 
only in the cadenza in the first movement 
that Menuhin is more exciting. 

It might be thought that the tempos are 
unduly fast on the Vox disc, which gets the 
Concerto onto a side and a quarter as 
against a whole disc in the other three ; 
but, taking Barték’s approximate timings 
as a guide, this is not so, so far as I have 
been able to check the timings in both 
Concerto and Sonata. Gitlis, for example, 
takes one minute longer in the last move- 
ment of the Concerto and little over a 
minute shorter in the Melodia of the Sonata. 

I am afraid that Tibor Varga hardly 
comes into the picture. His passage work 
is rarely made meaningful and his tone (as 
recorded) seems very undernourished on 
his top string. Vox scores again in the 
recording of the orchestral part which brings 
out almost all the detail with great clarity 
and only offends in rarely giving us a real 
piano, or pianissimo, in the passages so 
marked—for example at the end of the 
slow movement. 

Gitlis is the only one of these violinists to 
convince me that the last movement is on 
the same high level as the other two, and 
for that credit must also be given to 
Horenstein’s lively and sensitive handling of 
the orchestral part: better here than 
Furtwangler’s. 

I retain much admiration for Menuhin’s 
performance but it yields the palm, in my 
opinion, to Gitlis’s fiery, impetuous and also, 
where called for, lyrical interpretation. 

With regard to the Solo Sonata, Gitlis is 
much superior to Wandy Tworek ; and we 
get no, or very little, fingerboard noise and 
no soundings of sympathetic strings in his 
superb playing. The record surface is good. 

Performance and recording are at their 
best in the Vox issue though the D.G.G. 
recording of the orchestral part is rather 
better than that of the H.M.V. disc. 

Ivry Gitlis is not, I think, well known in 
this country but these wonderful perform- 
ances should do much to bring to wider 
notice a young violinist of remarkable gifts. 

A.R. 
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BEETHOVEN. Concerto No. 1: in C 
major, Op. 15. Geza Anda (piano), 
Philharmonia Orchestra conducted 
by Alceo Galliera. Sonata No. 14 
in C sharp minor, “ Moonlight ”’, 
Op. 27 No. 2. Geza Anda (piano). 
Columbia 33CX 1302 (12 in., 36s. 54d.). 


Concerto No.1: 
Gulda, V.P.O., Boehm (1/52) LX T2627 
Badura-Skoda, Vienna Op. Orch., Scherchen 
(6/54) WLP5209 
Wuebhrer, Vienna Pro Musica, swnoieayt 


oe PL8400 
Serkin, Philadelphia Orch., Orm 
(10/55) ABR4040 
Moonlight Sonata : 
Frugoni (5/53) PL7160 
Horowitz (5/53) (H)BLP1014 
Backhaus Goray LXT2780 
Gieseking (10/53) ) 39CX1073 
Solomon (12/54) (H)BLP1051 
Badura-Skoda (2/55) WLP5184 
Vitebsky LPA1007 
Kempff (7/55) DGM18020 


I am perfectly sure that I like this new 
performance of the Concerto the best of all. 
Geza Anda is of the Serkin school of 
thought in that he also takes the first move- 
ment briskly (with a two-in-a-bar feeling), 
but he is more careful in his precise choice 
of speed and the result is altogether better 
judged. The playing is wonderfully clean, 
full of attractive touches, and glitters as it 
should. Galliera and the Philharmonia are 
in equally good form. I was just a little 
disappointed in the Finale, which is not as 
exuberant as it seems to me it should be. 
But this is only a slight reservation in 
otherwise whole-hearted approval. The 
recording is good, though oboes here and 
there sound rather ungrateful. 

Most of the rival performances of the 
Moonlight are on records devoted to 
Beethoven sonatas, so that its appearance 
here, where the Concerto is the thing, 
scarcely makes comparison necessary. Cer- 
tainly anyone who acquires the Concerto 
will also have got a very good performance 
of the Sonata. Anda strikes a happy mean 
in his tempo for the first movement, more 
suitable, surely, than Kempff’s quick one, 
but faster than Solomon’s very slow one 
(though how incomparably he plays it). 
The piano sound is really lovely and is 
caught to perfection by the recording. The 
Finale is neither so powerful as several 
others nor so exciting as in Gieseking’s 
performance, though it is very well played 
indeed. This performance, in short, is not 
the winner of them all, but it is very good— 
and it makes an admirable encore to the 
Concerto. T.H. 


BEETHOVEN. Concerto in D major 
for Violin and Orchestra, Op. 61. 
Mischa Elman (violin), London 
Philharmonic Orchestra conducted 
by Georg Solti. Decca LXT5068 
(12 in., 36s. 54d.). 
Campoli, r's.O., Krips (5/52) LX T2674 
Francescatti, Pitiladelphia, Ormandy 


(11/52) 338CX1011 
Ricci, L.P.O., Boult (1/53) LXT2750 
Menuhin, Philharmonia, Furtwaengler 

(2/54) (H)ALP1100 

Kulenkampff, Berlin P.O., Schmidt-Isserstedt 

(4 pA) LGX66017 
D. Oistrakh, Stockholm F.O., Ehrl 

(12/54) 33CX1194 
Schneiderhan, Beilin P.O., van Kempen 
(6/55) DGM18099 
Gimpel, Bamberg S.O., Hollreiser Vox PL9340 


The new Elman version of the Beethoven 
Concerto has many good qualities, and the 
recording is excellent, and yet as a whole 
it disappoints. The orchestral playing is 
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often insensitive, and the strict tempi the 
conductor mostly adopts do not always 
exactly coincide with the somewhat way- 
ward rhythms of the soloist. Elman has a 
habit of over-stressing the first note of four- 
semi-quaver groups, and at times punches 
out the solo part with unnecessary vigour ; 
for instance over the pizzicato accompani- 
ment passage in the slow movement, and 
again just before the final fortissimo chords 
at the end of this same movement. Much 
of the music he plays beautifully, but his 
concentration seems to vary unpredictably. 
He is alone among the violinists mentioned 
above in not playing Kreisler’s cadenzas, 
but the change is not for the better. Elman’s 
own cadenzas are too long and lack musical 
quality ; the forcing of the second subject 
of the first movement into canon at one bar’s 
interval sounds particularly inept. Several 
better recordings are obtainable. [I still feel 
that Kulenkampff gives the finest perform- 
ance, though his LP is a transfer from 78s 
and has a great deal of surface noise on it. 
I would say that the Menuhin-Furtwangler 
version contains the best orchestral playing, 
and, taking everything into consideration, 
I would put this and the Oistrakh at the 
top of the list, with Francescatti and 
Schneiderhan very close behind. R.F. 


BEETHOVEN. Symphony No. 1: in 
C major, Op. 21. Orchestre 
Symphonique de la Radiodiffusion 
Nationale Belge conducted by Franz 
André. 

SCHUBERT. Symphony No. 8 in B 
minor, * The Unfinished’’. Bam- 
berg Symphony Orchestra _ con- 
ducted by Joseph Keilberth. Tele- 
funken LGX66042 (12in.,36s. 54d.). 


Symphony No.1: 

V.P.O., Schuricht (9/52) LX3084 or LX T2824 
N.B. . Toscanini 4/53) (H)ALP1040 
Vienna Op. Orch., Scherchen (10/53) WLP6208 
Philharmonia, Karajan (10/54) 33CX1136 
Pro Musica S.O., Perlea VOX PL9120 


ah Yt No.8: 

L.S (11/50) LX3012 
(12/54) CCL7511 
(6/53) 33CX1039 

ear 33CX1082 

(2/ (H)BLP1038 
6/5 4) LPV42 
(12/54) (H)CLP1022 
(4/55) LXT2998 
(4/55) ABR4021 


rips 

Pittsburgh S.0., Steinberg 

R.P.O., Beecham 
Philadelphia Orch., Walter 
N.B.C., Toscanini 
V.S.O., Scherchen 
Philharmonia, Schwarz 
V.P.0., Boehm 
Concertgebouw, Jochum 
Berlin P.O., Lehmann (7/55) DG16051 


The Beethoven was first issued as a 
10-inch (LGM65020) and was reviewed in 
May, 1954—unfavourably, I am afraid. 
Playing it again, I am inclined to like the 
performance a little more, but the various 
technical and other defects of the record all 
turn up again on this 12-inch side and seem 
to me even worse than I originally thought 
them. There is still that curious throbbing 
on the opening chord: the hall resonance 
is unpleasant: the woodwind, especially 
flutes, are too backward: the opening 
chord of the Finale is prolonged by some 
odd freak of acoustic. In addition—I don’t 
seem to have noticed this before—some- 
body blows a very unhappy note in the 
Finale repeat. With so many tiresome things 
in the recording, there seems little point in 
discussing the performance in relation to 
other interpretations. 

This unfortunate coupling would seem to 
be unlikely to encourage anyone to buy the 
record for the sake of the Unfinished, which 
is a pity, for it is a good performance and 


The GRAMOPHONE 


an excellent recording. The second move- 
ment is particularly beautiful in the lovely 
soft string quality and is played with much 
sensitiveness. One would like to recom- 
mend this, for it comes among the best 
recorded performances of this symphony— 

Beecham, Lehmann, and Schwarz—but the 

coupling makes such a recommendation 

impossible. 

BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Berlin Philhar- 
monic Orchestra conducted by Karl 
Bohm. D.G.G. DGM18097 (12 in., 
36s. 54d.). 

BEETHOVEN. Symphony No. 5 in C 
minor, Op. 67. Philharmonia 
Orchestra conducted by Herbert 
von Karajan. Recit : Abscheulicher! 


Aria: Komm Hoffnung from 
** Fidelio’, Act 1. Elisabeth 
Schwarzkopf (soprano), Phil- 


harmonia Orchestra conducted by 
Herbert von Karajan. Columbia 
33CX1266 (121 in., 36s. 54d.). 


Symphony No. 5 


en te Schuricht (9/50) LXT2513 
V.P.O., Karajan (10/52) 33CX1004 
V.S.O., Klemperer (5/53) PL7070 


/53) 
(11/53) 33CX1077 
(1/54) LXT2851 
(3/54) LGX66005 
(3/54) (H)ALP1108 
(2/55) (H)ALP1195 


New York S.O., Walter 
Concertgebouw, Kleiber 
Hamburg P.O., Keilberth 
N.B.C., Toscanini 
V.P.O., Furtwaengler 


Pittsburgh S.O., Steinberg (7/55) CTL7083 
Philharmonic S.O. of London, Scherchen 
WLP20003 


The Berlin Philharmonic is a beautifully- 
toned orchestra, and in his conducting 
Bohm habitually seeks a smooth and loving 
style: in the right music the combination 
can be irresistible. But the Beethoven Fifth 
is not really the right music for this treat- 
ment; it has an explosive, tyrannical 
quality not to be expounded with beauty 
and restraint. Most restraint, here, occurs 
in the last pair of movements, which are 
played emphatically but not impetuously ; 
the first is more convincing, and the second 
wholly so. 

Karajan’s style seems to me to be a very 
appropriate one for the work. Here there is 
no lack of forward pressure, and the sym- 
phony is informed throughout with vitality ; 
the same conductor’s earlier LP, with the 
Vienna Philharmonic, has already ex- 
pounded his entirely convincing views. 
The Philharmonia is a comparable orchestra 
to the older one; and its recording is 
distinctly superior. 

Its recording is, indeed, among the best 
to be had, bar a slight roughness of sound 
in full tutti; and bar an unsatisfactory 
surface on side 1. ‘“‘ Of this copy ”’, as we 
are all always so careful to add; as if it 
were not really self-evident that we are 


reviewing the records we have heard and . 


not, certainly by way of factual information, 
speculating about those we haven’t. But 
so much skill of so many kinds is brought 
to bear on producing a recording as good 
as this present Columbia one; it seems 
such a waste of effort to be then willing to 
issue the result with even some of the copies 
obscuring a large percentage of its virtues. 
D.G.G. are not so willing: and their 
recording of this Fifth is full-toned and 
powerful. It lacks something of the 


brilliance of the Columbia, but it also lacks 
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its surface. ‘‘ On this copy ”’ we can enjoy 
the music to the full. 

The Symphony does, however, occup; 
the whole of the D.G.G. disc. The Columbia. 
more generous, goes on to include the 
Abscheulicher aria from Fidelio, sung by 
Elisabeth Schwarzkopf with a complete 
mastery of style—at the opening she manages 
to sound angrier than any soprano I ever 
remember hearing—but with a vibrato too 
fast and wide to be justified by any trans- 
ports of anger or resolve. Ah, perfido!, 
agreeably included a month or two ago in 
the corresponding recording of the Beet- 
hoven Fourth Symphony, was, I think, 
marred in this fashion; this Fidelio aria 
more so. 


Both these new Fifth Symphonies stand 
high in the long list of competitors, but 
perhaps neither quite succeeds in displacing 
Kleiber’s powerful version on Decca LXT 
2851. And great economic determination 
is necessary to choose that in preference to 
Capitol CTL7083 ; for there a very service- 
able Fifth is contained on one side only, 
allowing the reverse to Steinberg’s most 
agreeable performance of Beethoven’s 
Eighth. M.M. 


BEETHOVEN. Symphony No. g in D 
minor, Op. 125, ‘“ Choral”. 
Elisabeth Schwarzkopf (soprano), 
Elisabeth Hingen (contralto), Hans 
Hopf (tenor), Otto Edelmann (bass), 
Bayreuth Festival Chorus and 
Orchestra conducted by Wilhelm 
Furtwangler. H.M.V. ALP1286-7 
(two 12 in., 72s. 11d.). Recorded in the 
Festspielhaus, Bayreuth on the re- 
inauguration of the Bayreuth Festival 
in August, 1951, and published with 
permission of Wieland and Wolfgang 
Wagner and Frau Elisabeth 
Furtwangler. 

V.P.O., Kleiber (10/52) LXT2725-6 
N.B.C., Toscanini (4/53) (H)ALP1039-40 
Vienna Op. Orch., Scherchen (10/53) WLP6208/1-2 
Leipzig Rad. S.O., Abendroth (6/54) LPM48-50 
Hague P.O., Otterloo (4/55) ABL3030-1 

I want to say first, and without hesitation, 
that this is undoubtedly a great perform- 
ance. In any record of so long and great a 
work there are bound to be points that a 
listener would prefer otherwise—they will 
vary from listener to listener—and with so 
personal an artist as Furtwdngler the 
number of such points will be greater than 
with a more objective conductor. Yet the 
power of this interpretation is so com- 
pelling, its beauty so moving, that one is 
made to accept. That surely means a great 
performance. 

Having said that, I propose merely to 
add some notes on the playing, the singing 
and the recording. Generally speaking, the 
orchestral playing is very fine, as one would 
expect from the pick of Germany’s musicians. 
Only in the Scherzo was I a fraction dis- 
appointed that the strings do not keep their 
dotted rhythm quite as springing as do 
Toscanini’s, and there is in this movement 
a slight feeling of hurry at times, almost as 
if there were some anxiety in the players. 
At any rate, Furtwangler does not get 
Toscanini’s rhythmic precision here. The 
timpani player, incidentally, is wonderfu!. 
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SYMPHONY No. 5, E MINOR—Tschaikovsky 


The Berlin Philharmonic Orchestra . Conductor : FERENC FRICSAY 


: OPERATIC RECITAL BY GEORG HANN 


Excerpts from : “ Der Wildschutz ”’ and ‘“* Zar und Zimmermann ”’ (Lortzing) 
‘‘ Der Barbier von Bagdad ”’ (Cornelius) 

) Munich State Opera Choir . Munich Philharmonic Orchestra 

! Wirttembergisches Staatsorchester, Stuttgart 

Conductors : FERDINAND LEITNER . KURT EICHHORN . ROBERT HEGER 


DGM 18012 


DGM 18003 


VIOLIN CONCERTO — Bartok 


TIBOR VARGA, Violin 
The Berlin Philharmonic Orchestra . Conductor: FERENC FRICSAY 


SYMPHONY No. 5, C MINOR — Beethoven 


The Berlin Philharmonic Orchestra . Conductor: KARL BOHM 


DGM 18006 


DGM 18097 


Vs 


IL SEGRETO DI SUSANNA — Wolf-Ferrari 


Intermezzo in One Act . Sung in Italian 
ESTER OREL, Soprano . MARIO BORIELLO, Baritone 
Turin Symphony Orchestra 


{y ™M BS ew 


~“ VS — — § 


Conductor : ALFREDO SIMONETTI DGM 18136 
STRING QUARTET No. 14, D MINOR — Schubert 
0 (Death and the Maiden) 
0 KOECKERT QUARTET DGM 18043 
: SYMPHONY No. 3, Eb MAJOR, OPUS 97 — Schumann 
. (Rhenish) 
: The Berlin Philharmonic Orchestra 
- Conductor : FERDINAND LEITNER DG 16084 Gesellschaft 
e 
‘ EINE KLEINE NACHTMUSIK — Mozart 
“ Chamber Orchestra of the Bayerischer Rundfunk | 
s (coupled with) RELEASE 
. ‘*DER ROSENKAVALIER” : WALTZES FROM ACT 3 
0 ‘“¢ SCHLAGOBERS ” WALTZ — Strauss | 
: The Berlin Philharmonic Orchestra eimeiennnne 
d Conductor: EUGEN JOCHUM DG 17020 


Please write for inclusion in our mailing lists to: 


HELIODOR RECORD COMPANY LIMITED + 8 CLARGES STREET * LONDON, W.1 * GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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All the zest of the artistes : 
the captivating exotic rhythm ; 

the gaiety, romance and colour of old Brazil ; 

that’s your favourite samba. 
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Played in the Monarch manner, it’s a fireside 
fiesta of sparkling, non-stop entertainment whether 
you like to sing, dance or just dream. 
The Monarch Automatic Record Changer is fitted in 
the best radiograms and players. Make sure 
it’s in the set you buy. Ask your radio stockist for a 
demonstration to-day. 
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AUTOMATIC RECORD GHANGER 





NOTE THESE STAR FEATURES 


* Exclusive ‘‘ Magidisk ” selector 
giving quick, quiet changes of any 
10 records, 7 in., 10 in. and 12 in. 
mixed in any order. 


* Plays records of all speeds—78, 
45 or 33} r.p.m. 


* High fidelity crystal cartridge 
pickup with dual sapphire styli 
for standard and L.P. discs. 

* **Rotocam” simplest of all Yy 
combined 3-speed control and kT 
auto-stop switch. | 277 YY 

* Precision built for a_ lifetime’s 
trouble-free use. 


BSA 
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s : 


Mills most wanted Uulochanger 


Insist on having the Monarch in the set of your choice. 
The present heavy demand may mean a slight delay, but 
you will find it worth waiting for. 


Every genuine unit bears the B.S.R. seal of quality. 


BIRMINGHAM SOUND REPRODUCERS LTD., MONARCH WORKS, OLD HILL, STAFFS. 
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Calling all Misc Lovers 


BROADCASTER 








BSR HGP 59/LP 
BSR HGP 59/STD 






TRAILER FOR 
HEAVY PICK-UP 





| "CRYSTAL PICK-UP Vs 


JEWEL TIPPED 


MINIATURE FOR 
BSR TC4/LP LIGHTWEIGHT Pa 
BSR TC4/STD PICK-UP 


SS 


INDIVIDUALLY ” ie 

PACKED AS BSR°HGP 37/LP 
BSR'HGP_37/STD 

ILLUSTRATED 


MICROSCOPICALLY TESTED 


Yped for Taubtless Reproduction 


STOCKED BY ALL GOOD DEALERS 





Manufactured by 


J.& A.MARGOLIN LTD., Plus-a-Gram House Telegrams: PLUSAGRAM, CE 


Ir2-116 OLD STREET 2 LONDON E . C . I Gables: PLusaGRaM, LONDON 


C 








BRANCHES: 90, New Bond Street, W.1. 
159, New Bond Street, W.1. 
5/6, Coventry Street, W.1. 
47, Kensington High Street, W.8. 
50, Fenchurch Street, E.C.3. 
45, Aldwych, W.C.2. 
129, Baker Street, W.1. 
71, Bishopsgate, E.C.2. 
93, Knightsbridge, S.W.1. 
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Learn French as they speak it in France—quickly, easily, 

and at low cost. Learn it through the DAILY EXPRESS course 
in spoken French—‘Basic Conversational French’—now on 

sale at all Keith Prowse Branches. A few enjoyable minutes 

during the long winter evenings, then—Paris in the spring! 
Wonderful for anyone—merveilleux when you speak French! 
‘Basic Conversational French’ is the result of years of research 
into all systems of language tuition. It comprises 80 minutes’ 
spoken French on long-playing records, plus a 450-page textbook. 
The records are spoken by French men and women who are 
experts in language teaching. The textbook is lavishly illustrated, 
clearly set out and fun to use. The whole course is designed to 
teach YOU French quickly—without tears! 

The price of the complete course—with no extras, no instalments, no 
fees of any kind to pay—is £4.10s. Stocks are limited—so get your 
course today, from your nearest KEITH PROWSE Branch. 
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So is the string sound in the slow move- 
ment (though you must not be too critical 
of ensemble in the first bars). So is the 
woodwind everywhere. 

When I get to the singing I have some- 
thing most satisfying to report, for the 
weakness that is to be found in greater or 
less degree in all other recordings is 
remedied—this is the best solo quartet on 
record and, I imagine, as good as you could 
find. The singers are all on top of the music, 
they keep their tone at the most difficult 
spots, and they sing with assurance enough 
not to make one anxious. The chorus would 
seem to be first-rate, too, but unhappily 
this is the one thing in which the recording 
seriously fails—which brings me to that 
part of my report. 

It is, of course, a hall recording with an 
audience and no retakes. It is in general so 
good that it strengthens my wish that we 
could have more records of real perform- 
ances. Any loss of perfection here and there 
is of no importance against the sense of 
occasion, the feeling of taking part, even 
only as audience, in something that is alive. 
And to be able to return to this Bayreuth 
occasion as often as one wants is something 
to be thankful for. The audience, by the 
way, behaves very well and one scarcely 
notices it is there. 

The recording of the orchestra is well 
balanced, except for a lack of trumpets in 
the first movements, a lack that does 
deprive the sound of something very 
characteristic of Beethoven. But they 
emerge in the slow movement and are fully 
in evidence in the Finale, even rather 
stridently so. The bass line is notably good. 
It is a fine orchestral sound, in fact, and 
one can only regret that the recording of 
the chorus was not as successful. It is over- 
resonant and not at all clear. Yet in this 
work it matters less than I would have 
expected, for it gives the impression that 
the world at large is singing this Ode to 
Joy, not just a well-trained chorus. All the 
same, it is a disappointment. 

As you will notice, this performance 
takes all four sides, as against the usual three 
(and even so it omits a repeat in the 
Scherzo). But uneconomical as it may be, 
it should be heard—and hearing it, you 
may well decide that it is worth it. T.H. 


BRUCKNER. Symphony No. 6 in A 
major. 150th Psalm. 112th Psalm. 
Vienna Kammerchor, Vienna Sym- 
phony Orchestra conducted by 
Henry Swoboda. Nixa WLP6201- 
1/2 (two 12 in., 72s. 11d.). 

The ranks of the Bruckner symphonies 
are gradually filling up and this first LP 
appearance of the 6th should be specially 
welcome, not only to the Bruckner 
enthusiasts but to those who want to get to 
know more of this still little known com- 
poser (little known in England, at any rate). 
It is by no means the easiest of the sym- 
phonies to enjoy, but that makes a record of 
it just the thing. A more entirely con- 
vincing performance would commend the 
musi¢ more easily, for this one is not of what 
is sometimes called “‘ festival standard ”’. It 
is ihe first two movements that are weakest 
and in these Swoboda does not show the 
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overwhelming authority that Bruno Walter 
brings to Bruckner’s music. The playing is 
only fairly good, the ensemble is not 
impeccable and there is a good deal of 
inattention to dynamics. A miniature score 
is strongly recommended (available in the 
Philharmonia edition), for this will help to 
sort out what the performance alone does 
not always make very clear. 

There is a great improvement in the 
playing of the last two movements, the 
remarkably intriguing Scherzo being 
extremely well done. All in all, this record 
is welcome in spite of its defects. 


The recording, reasonably good in the 
Symphony, deals with the choral works 
very much less well, soft strings and wood- 
wind being often lost when the chorus is 
singing. And I cannot greatly commend 
the performance vocally, marred by a 
chorus that is rather over-full of vibrato 
and a solo soprano (anonymous) who 
makes very heavy weather of her work. 

However, the Symphony is what matters 
and that is well enough done to help 
anyone who wants to hear more Bruckner. 
(Incidentally, last month’s correspondent 
who gave a list of “* buried treasure ” that 
he had discovered among records and 
included Bruckner’s most popular sym- 
phony, the 4th, and who wants to know of 
more buried treasure, might surely go on 
with his Bruckner. There is now a good 
deal to try.) T.H. 


CHABRIER. Espaiia. 


MOSSOLOV. The Iron Foundry— 
Symphony of Machines. 


REVUELTAS. Sensemaya. Cuauhna- 
huac. Philharmonic Symphony 
Orchestra of London conducted by 
Argeo Quadri. Nixa WLP20000 
(12 in., 36s. 54d.). 

Revueltas was a Mexican composer 
(1899-1940) who was. very _ strongly 
influenced by the melodies and rhythms of 
Mexican popular music. Cuauhnahuac is the 
Indian name of a Mexican resort—but I 
cannot say that that helped me very much 
when it came to hearing the music. Perhaps 
the sleeve, which has not yet arrived, will 
help more. As to Sensemaya, I have to confess 
that, without the sleeve and with no help 
from Grove, I have been quite unable to 
discover what that is about. (As a 
matter of passing interest, it was once 
recorded on 78s by Stokowski.) The works 
date from 1930 and 1938 respectively. 

So I had to listen to the pieces simply as 
music, which is no bad test fer any pro- 
gramme music. Sensemaya was enjoyable. 
It builds up over a constantly repeated 
rhythmic background with something of 
the effect of Ravel’s Bolero—though not 
in the least like it otherwise, I hasten to say. 
Cuauhnahuac is not so easy to assess. It is a 
much longer and more diverse work and 
though I listened to it a good deal it still 
seemed to me to lack cohesion. But it is 
undoubtedly very alive music; there are 
good bits in it, some exciting, others quiet 
and beautiful: it might in fact reward the 
listener who set about getting to know it 
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really well. The presentation of both works 
seems to be first-class. 

Mossolov’s Jron Foundry, written in 1928, 
has had 27 years to show itself for what it is 
and it is now so dated and so empty that I 
am surprised that anyone thought it worth 
reviving. 

And then, to make the company even 
odder, Espata! A sharply rhythmic and 
most attractive performance, too. I do not 
hear any real sweeping ff violin tone from 
this recording (and that is a loss in Espafia), 
but otherwise the whole thing is first-rate in 


both performance and recording. T.H. 

DVORAK. Notturno for String 
Orchestra, Op. 40. 

GRIEG. Im Volkston from “Zwei 


Nordische Weisen ”’, Op. 63. 

TCHAIKOVSKY. Waltz from “Serenade 
for Strings in C major’, Op. 48. 
Boyd Neel Orchestra conducted by 
Cedric Dumont. Philips NBE11006 
(7 in., 11s. 34d.). 

This disc contains some delightful music 
but the interpretation of it is un-subtle to 
a degree. Passages marked ppp for lower 
strings at the start of the Grieg are played 
mf, there is no shape to the phrases in the 
Tchaikovsky waltz, and, worst of all, the 
Dvorak Nocturne, one of the loveliest pieces 
ever written for strings, is played without 
any sign of affection and far too fast—43}’ 
as opposed to 74” on the old Leslie Heward 
78. The piece is marked “‘ molto adagio ”’ 
and a composer can’t put it clearer than 
that. I must add that the strings of the 
Boyd Neel Orchestra, aided by the engineers, 
produce some lovely sonorous sounds in all 
three pieces. R.F. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, “ New World”. Philhar- 
monic Symphony Orchestra of 
London conducted by Artur Rod- 


zinski. Nixa WLP20001 (12 in., 
36s. 54d.). 

N.S.O., Jorda (2/52) LX T2608 
Chicago S.O., Kubelik (2/53) (H)ALP1018 


V.S.O., Horenstein (11/53) PL7590 
Hamburg Rad. S.O., Schmidt-Isserstedt 
(2/54) LGX66007 
(10/54) 33S X1025 
(2/55) ABL3021 
(3/55) (H)ALP1222 


Philharmonia, Galliera 
Hague P.O., Dorati 

N.B.C. S.O., Toscanini 
Berlin Rias, Fricsay (6/55) DGM18142 
New S.O., Schwarz (9/55) CTL7099 


The tenth LP New World! Luckily, it is 
a stimulating one. (And, anyway, why 
should an English critic complain, for there 
are twenty different performances in the 
American lists ?) All the same, detailed 
comparison becomes impossible to attempt 
and I can only describe the newest perform- 
ance and add that it certainly comes in the 
top few—Toscanini, Schwarz (and perhaps 
Horenstein still). 

For one thing the playing alone puts it 
into the top few, the verve and attack ef 
the first movement rivalling Toscanini. The 
repeat in this movement is not played, 
which I think a pity, for the movement is 
otherwise too short in relation to the rest of 
the work. But its playing is brilliant and 
very exhilarating. 

In the slow movement my enthusiasm 
waned a good deal, for Rodzinski not only 
adopts a very slow speed, but lingers so 
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much as well that I kept on wanting to 
shout “O, go ON!” But if this is to your 
liking and you do not find your patience 
giving out, then there is no other reserva- 
tion, for it is undeniably beautifully done. 
And as you may imagine, the verve and 
attack of the opening movement return for 
the Scherzo and Finale with great effect. 
The opening tune of the Finale might, I 
thought, have had more breadth, but 
otherwise, again no reservations. 
Incidentally, there is a curious thing at 
the very end of the Finale. You will prob- 
ably recall the spot where woodwind and 
strings in octaves give out the opening of 
the main tune maestoso. On the first beat of 
the second bar of this all the players 
unexpectedly play a mordent, a twiddle 
that I have never heard before and for 
which I know of no authority. Certainly 
none of the other recorded conductors does 
it. Can it be a freak of recording ? I don’t 
think so. Anyway, it would be interesting 
if Nixa would ask Rodzinski about this. 
The playing throughout is superlative 
(with notably good brass). The recording is 
also good, though the opening brass of the 
slow movement is too near (but that 
criticism is not confined to this recording). 
Surely distance, the proper distance of the 
brass in the orchestra, is what is needed to 
give us both a real pp and some magic as 
well. T.H. 


DVORAK. Slavonic Dances: Op. 
46, Nos. 1-8 and Op. 72, Nos. 9-16. 
TCHAIKOVSKY. Romeo and Juliet— 
Fantasy Overture (LXT5079). 
Vienna Philharmonic Orchestra 
conducted by Rafael Kubelik. Decca 
LXT5079-80 (two 12 in., 72s. 11d.). 
Slavonic Dances : 
Czech P.O., Talich (10/53) LPM15-17 
Philharmonia, Malko (11/54) (H)CLP1019-20 
Speaking generally, Kubelik takes brisk 
speeds for many of the dances, not at all to 
their detriment, except in the very first (far 
quicker than in either of the other two 
performances), where excitement is aimed 
at, though not achieved, at a considerable 
loss of charm. The enchanting canonic 
dance, No. 7 of the first set, is another 
that goes more swiftly than usual, though 
Talich keeps it light and lively—Malko’s 
tempo is here rather dull. But in this dance 
the effect is enchanting. The playing is 
excellent, from the tremendous exuberance 
of the first of the second set to the sensitive 
phrasing of the touching last dance of all— 
more of a reflective epilogue than a dance. 
The recording is good, though it does not 
emphasise the warmth of the Vienna strings. 
This set of the Dances would be recom- 
mended without hesitation were it not that 
Malko’s set with the Philharmonia is also 
good in performance and very good in 
recording: and it is quite a bit cheaper. 
And Grieg’s Lyric Suite would seem to be a 
more attractive 4th side than yet another 
Romeo and Juliet. (Talich’s set does not 
compete since, for all the charm of the 
playing, the discs are of poor quality and 
the cost is far too great.) 
Romeo does not get a remarkable per- 
formance. The brisk parts are smartly 
played, but for the rest, Kubelik seems 
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determined that sentiment shall be kept in 
check. That is a reasonable view, of course. 
Even so, surely the very last string passage, 
rising to that top B, could be allowed a little 
beauty—its playing is plain matter-of-fact. 
This performance, whatever its qualities, 
does not rival the best of the others available. 






Christmas 1955 


May we suggest that a 
subscription to ‘“‘Ohe 
Gramophone’ would make 

: 















an excellent Christmas 
gift carrying your Good 
Wishes throughout the 
roming year. A note from 
you, together with «a 
remittance of fourteen 
shillings, for any part of 
the world, and we will 
send a Greetings rard 
advising your friend of 
the gift and its donor. 


The Industry 


Some interesting figures related to the 
Gramophone Record Industry have recently 
been published by The Financial Times 
(September 24th, 1955), the item deservedly 
making front-page news. 

The Industry has so far beaten all its 
previous production and sales figures in 
1955 trading and with the peak period just 
commencing, final results will be consider- 
ably in excess of those for 1954. Production 
is expected to reach about 60 million discs 
of all types this year, whilst the 1954 figure 
was 50 million. 

Sales of 78 r.p.m. records have once again 
shown a steady increase, but the sales of 
microgroove records, which last year 
amounted to 33 per cent of total home 
sales, have risen this year to nearer 37 per 
cent. Although the 78r.p.m. increase 
amounted to 20 per cent, taken over the 
first six months of this year, the manu- 
facturers are of the opinion that the 45 
r.p.m. disc will gradually take over the 
market as the sale of three-speed equipment 
increases. 

Finally, it should be remembered that 
the Industry is also playing its part in the 
country’s export drive where all sales figures 
are showing a steady increase. 
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GRIEG. Piano Concerto in A minor, 
Op. 16. Adrian Aeschbacher 
(piano), Berlin Philharmonic 
Orchestra conducted by Leopold 
Ludwig. D.G.G. DG16075 (10 in., 
27s. 34d.). 

Curzon, L.S.O., Fistoulari (2/52) LXT2657 
Gieseking, Philharmonia, — (10/52) 33C10038 
Rubinstein, R.C.A. S.O., Dorat 
(10/58) cao, 
Moiseiwitsch, Philharmonia, Ackerm 
(2/54) (H)CLP1008 
Novaes, Vienna Pro Musica, ae 
54) PL8520 
Simon, Hague P.O., Otterloo (15/54) ABR4017 
Lympany, Philharmonia, Menges 

(3/55) (H)CLP1037 

5/55) LF1206 
(9/55) 33C1040 

I wrote in the September issue about 
recordings of this concerto, picking out 
those by Novaes and Lipatti as the most 
remarkable. ‘This month’s issue does 
nothing to alter my pick of the bunch. 
D.G.G. have given us a good recording, as 
usual, with agreeable piano tone and a 
satisfying orchestral sound (except that the 
microphone seems sometimes to catch the 
nearer desks of first violins rather than the 
whole body). But Aeschbacher’s perform- 
ance strikes me as no more than ordinary 
and in the first movement rather less than 
that—often very impercipient. He might, 
for instance, show more concern for the 
composer’s dynamic markings. Nor does 
Leopold Ludwig, the conductor, always 
show much respect for the composer’s clear 
intentions. One spot really offended me, 
the orchestral entry after the cadenza, quite 
plainly marked as Tempo I. To conduct 
this in the maundering manner that passes 
here for interpretation is quite inexcusable. 
This pp entry can be played with magical 
effect at something at least more like the 
speed the composer asks for. 

The remaining movements are more 
faithful, but are on the whole rather dull. 
There is not much beauty in the slow move- 
ment, nor has the Finale the sparkle that 
both Novaes and Lipatti (and others, 
indeed) give it. And in the Finale, by the 
way, those who know the Concerto well 
will spot a curious alteration of the familiar 
chords in the cadenza immediately before 
the 3/4 quasi presto. I wonder why ? T.H. 


Attwell, L.P.O., Robinson 
Lipatti, Philharmonia, Galliera 


JONGEN. Concerto for Piano and 
Orchestra, Op. 127. Eduardo del 
Pueyo (piano), Orchestre National 
de Belgique conducted by Fernand 
Quinet. London International 
Wo1081 (10 in., 27s. 34d.). 

Let us always be grateful to a gramophone 
company that gives us something off the 
beaten track and Jongen, the Belgian com- 


poser who died two years ago, though a 


familiar name enough, cannot be said to be 
much known as a composer, in England at 
any rate. All the same, it must be said that 
this Piano Concerto is not a very original 
or adventurous piece of music. Sometimes 
in the daytime programmes of the B.B.C. 
one of their orchestras plays an attractive 
little suite by Jongen called Tableaux 
Pittoresques, and remembering that and 
hearing now this Concerto, one wonders if 
the larger musical forms were not too big 
for the composer’s powers. It is difficult to 
sense personality in this Concerto. Rach- 
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AX ge] JOHANN SEBASTIAN BACH 
OM SOS: Partita for Violin Solo No. 2, D minor (BWV 1004) 


Wolfgang Schneiderhan 
AP 13029 


GEORGE FREDERICK HANDEL 
Concerto Grosso No. I, G major, Opus 6 


Concerto Grosso No. 2, F major, Opus 6 


. Franz Berger, Violin . Hans Melzer, Violoncello. Karl Richter, Harpsichord 
The Bamberg Symphony Orchestra Conductor : Fritz Lehmann 


AP 13010 
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Otto Buchner, Violin 


GEORG PHILIPP TELEMANN 


‘‘ Der Schulmeister ”’ (Comic Cantata) . ‘* Das Gluck ” . ‘* Die Landlust ”’ (Solo Cantatas) 
Horst Gunter, Baritone Bruno Bruckmann, Boy Soprano Georg Goebel, Harpsichord 
Rolf Ermeler, Flute Heinrich Haferland, Violoncello 

Boys’ Choir of the Lubecker Kantorei Chamber Orchestra 

| Conductor : Fritz Stein 
APM 14025 

GIOVANNI GASTOLDI CLEMENT JANNEQUIN 

12 Balletti 7 Chansons 

Pro Musica Antiqua, Brussels Conductor : Safford Cape 
APM 14042 


ADAM KRIEGER 


Neue Arien 


Margot Guilleaume, Soprano Hans-Peter Egel, Alto 
Johannes Feyerabend, Tenor 


. Fritz Harlan, Baritone A wee is IVE 
Kammermusikkreis Scheck  . Conducted from the 3 


Harpsichord by Fritz Neumeyer 


APM 14035 PRODUCTION 





Please write for inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 


8 CLARGES STREET LONDON, W.1 °* GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT HANNOVER 
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Concert Aitist Records 


BEETHOVEN 
Andante Favori 
Variations in G 
Vitebsky, Piano MPO 5012 


Thirty-two Variations in C Minor 
(Scarlatti, Three Sonatas) 


Sergio Fiorentino, Piano MPO 5026 
BIZET 

Four Arias from ‘‘ Carmen ” 

Habanera 

Seguidilla 


** Les Tringles des sistres tintaient ” 
Air des Cartes 
Simone Coudrec, Mezzo-Soprano, 
Victor Bonomo, Tenor 
Orchestre de 1’ Association des Concerts 
Pasdeloup. Conductor : Jean Allain 


EPO 5029 
CHOPIN 
Nocturne in D Flat, ~_ 27 No. 2 
Waltz, Op. 70 No. 
Waltzes, Op. 69 Nios. 1 and 2 
Vitebsky, Piano MPO 5007 


MPO 5008 
Polonaise in 3 Flat (1821) 

Polonaise in G Sharp Minor (1822) 
Sergio Fiorentino, Piano MPO 5009 
DARE, Marie 

Three Highland Sketches 

Concert Artist String Orchestra 
Conductor : Martin Fogell MPO 5006 
GRIEG 

Holberg Suite, Op. 40 

Concert Artist Symphony Orchestra 
Conductor : Mervyn Vicars MPO 5031 
MOZART 

Eine Kleine Nachtmusik K.525 
London Mozart Ensemble 

Conductor : Mervyn Vicars MPO 5027 
** Magic Flute ” Overture 

** Marriage of Figaro’ Overture 
Orchestre de I’Association des Concerts 


Pasdeloup 
Conductor : Jean Allain EPO 5028 


PROKOFIEV 

** A Summer Day Suite,” Op. 65b 
Concert Artist Symphony Orchestra 
Conductor : Mervyn Vicars MPO 5024 
** Peter and the Wolf,” Op. 67 

The London Classical Orchestra 
Conductor : Arthur Dennington 
Narrator : Gilbert Harding MPO 5025 
SCHUMANN 

Scenes of Childhood, Op. 15 

Sergio Fiorentino, Piano MPO 5022 
SCHUBERT 

Snow White Ballet Suite (ed. Fekete) 
Salzburg Mozarteum Orchestra 
Conductor : Zoltan Fekete MPO 5032 
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RHYS-WILLIAMS 
Four  st_aaae for Piano 

Two 

Geoffrey Walls, Bass-Baritone 
Joyce Hatto, Piano MPO 5023 


TCHAIKOVSKY 
Recital 
Humoresque 
Barcarolle 
Chanson Triste 
Troika 
Sergio Fiorentino, Piano 
MPO 5033 


Recital 
Dinny Cory, Soprano 
Hubert Greenslade, piano 
MPO 5037 
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OUTSTANDING 12’ 


RELEASES 


Victor Massé’s 


“Les. Noces le Foannelte 


Opera-Comique, in One Act 

Renée Doria, Soprano 

Lucien Huberty, Baritone 

Orchestre de l’Association des Concerts Pasdeleup 
Conductor : Jean Allain LPA 


e; 
S 
& 


same 
Mozart’s 


DF) cslimeniie Ne: 17 KF. 33h 


Strings and Horns 
Vienna State Opera Orchestra 
Conductor : Zoltan Fekete 


Scenes from Rossini’s 


She Barker of Seville 


Renée Doria, Lucien Huberty, Carlo Baroni 
Adrien Legros, Charles Cambon 
Orchestre de l’Association des Concerts Pasdeloup 
Conductor : Jean Allain 

(60 minutes’ playing time) LPA 1088 


LPA 1026 





HAYD 
S in C Major HANDEL - 
( phony discovered and edited by ‘‘ Triumph of Truth” Symphonic Suite 


Conductor) Orchestral Society of Vienna 


(Handel “* Jeptha’’ Suite) 
Salzburg Mozarteum Orchestra 
Conductor : Zoltan Fekete LPA 1074 


Symphony No. 88 in G 
Salzburg Mozarteum Orchestra 
Conductor : Zoltan Fekete LPA 1063 








Conductor : Zoltan Fekete LPA 1012 
BEETHOVEN 
Piano Concerto No. 3 in C Minor, Op. 37 
Andante Favori and Bagatelles, Op. 119 
Vitebsky, Concert Artist Symphony 
Orchestra 

Mervyn Vicars LPA 1079 


Conductor : 
» E-< ‘ 


CONCERT ARTIST RECORD COMPANY ‘ ~ ‘s 


Sales Enquiries to 157 HIGH HOLBORN, LONDON, W.C.I oO hey 
Telephone CHAncery 7493 


% 6" 


Dealers Contact: SELECTA — DUWE — APPLETONS — SOLOMON & PERES 
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9 Octave realism 


The G.E.C. metal cone loudspeaker gives lifelike reproduction 
of any type of sound over a range of 9 octaves. This includes 
the whole musical fundamental range with overtones. This 
gives the true tonal quality and character that all music 
lovers demand. 


from a single u 


Sound engineers will appreciate the simplification—and the 





improvement in performance—which has been achieved by 
combining these qualities in a single unit—*smooth response 
over a range of 9 octaves with extremely good low frequency 
response . . . *negligible inter-modulation . . . *unequalled 
transient response due to special coil and cone construction. 


for only £8.15.0 


This is a professional instrument but its remarkably low 





price makes it particularly valuable to the home 
constructor. It must be used under the correct 
conditions to obtain optimum results. Cabinets 
have been specially designed for use with 
this speaker. Home constructors are 
invited to write for details. 








Metal Cone Loudspeaker 


THE GENERAL ELECTRIC COMPANY LTD., MAGNET HOUSE, KINGSWAY, W.C.2 
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WLP 5362  seernoven. Symphony No. 2 in 
D Major Op. 36. Symphony No. 8 in F Major, 
Op .93. Philharmonic Symphony Orchestra of 
London. Conducted by Hermann Scherchen. 
“ ... Scherchen’s performance of the Finale of the 
8th is the most exciting thing I have heard on 
record for a long time.” 

THE GRAMOPHONE—AUGUST 1955. 





CLP 1311 wummet. Concerto for Piano and 
Orchestra in A Minor, Op. 85. Artur Balsam, 
piano. Winterthur Symphony Orchestra. Con- 
ducted by Otto Ackermann. Clementi. Sonata 
No. 2, Op. 40. Artur Balsam, piano. 
“I want to make the biggest splash I can about 
this record. It is really fine music—the quality of 
the recording is admirable...” 

THE GRAMOPHONE—NOVEMBER, 1954. 
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NLP 903 no st. “The Planets.”” Members of 
the London Philharmonic Choir. Philharmonic 
Promenade Orchestra. Conducted by Sir 
Adrian Boult. 
“ |... The performance is, in all respects, one of the 
very highest distinction ... its clarity and overall 
tonal excellence is fully worthy of a place in the 
high fidelity class.” 

REMINGTON REVIEW—MAY 1954. 


Hi Fi recordings are stocked 


WILLIAM. 
WALTON 


BELSHA 





BENNTS “CVRLE heriore 


SR 4DRLAN BHT 





NLP 904 watrTon. Belshazzar’s Feast. Dennis 

Noble, baritone. London Philharmonic Choir. 

Philharmonic Promenade Orchestra. Conducted 

by Sir Adriah Boult. 

“... This is an excellent account of a brilliantly- 

coloured work, and we urge everyone to hear it.” 
E.M.G. MONTHLY LETTER—MARCH, 1954. 





WLP 5216 seernoven. Symphony No. 3 in 
E Flat, Op. 55. (“‘Eroica’’). Vienna State Opera 
Orchestra. Conducted by Hermann Scherchen. 
“* In every way an outstanding issue, Scherchen’s 
performance is a fine one; well shaped, with plenty 
of fire.” 


GRAMOPHONE—AUGUST, 1954. 
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WLP 5234 rimsxy-Korsakov. Scheherezade, 

Op. 35. Vienna State Opera Orchestra. Con- 

ducted by Argeo Quadri. 

“You can lower the lights, sit back and close your 

eyes and let your imagination run riot as you listen 

to this record. Yes, it’s as good as that...” 
EMPIRE NEWS—24TH JULY, 1954. 
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maninov’s concertos live because, amongst 
other virtues, their melodies have character 
and so do their harmonies, but here neither 
melody nor harmony has much distinction. 
At climaxes everyone is busy—but at 
what ? The recording seems clear enough, 
so one takes it that it is the music that is 
ineffective. Eduardo de Pueyo plays 
clearly and altogether very efficiently, 
though one feels he might have brought 
more warmth and feeling to the quieter 
moments. 

Not a memorable discovery. But some- 
thing new to try, so take no notice of the 
critics and see what you think of it yourself ! 

T.H. 


KHACHATURIAN. In Memoriam. 
Waltz; Nocturne; Mazurka from 
** Masquerade ” — Suite. Phil- 
harmonia Orchestra conducted by 
Aram Khachaturian. Columbia 
33C 1043 (10 in., 27s. 34d.). 

I do not know the circumstances of the 
composition of Khachaturian’s In Memoriam, 
and so certainly cannot judge its suitability 
to its subject. It is elegiac in style, usually 
dignified, but rather conventionally minor- 
keyish in idiom; it would certainly be 
appropriate music for any occasion calling 
for straightforward commemoration of this 
character. 

The Masquerade music, written originally 
for Lermontov’s play of the name, seems to 
me to be dull in the extreme. Compared, 
however, with the complete versions avail- 
able (Capitol CTL7043 and Decca 
LW5088), this particular selection from it 
makes up for an unconvincing conclusion 
by two distinct virtues: the Nocturne, most 
pleasing of the movements, is beautifully 
played by the solo violinist ; and at the 
opposite pole the Galop, rather worse as 
music than just dull, is happily excluded 
altogether. 

The Philharmonia plays with distinction, 
and the recording, too, is good, though it 
differs from the very best in having slight 
roughness of sound, as of overloading, when 
anything like the full orchestra is extended. 
Again, the Nocturne of the Masquerade 
suite escapes that difficulty altogether ; 
indeed, it is on every count the most 
satisfactory band on the record. M.M. 


MEYERBEER. Overtures and 
Orchestral Selections : “ L’Afri- 
caine’; *“ Les Huguenots”; * Le 
Prophéte” ; “Le Pardon de 
Plirmel ”. Paris Opera Orchestra 
conducted by Georges Sebastian. 
Nixa ULPo9141 (12 in., 36s. 54d.). 

This makes most attractive listening after 

a session at more serious things, especially 

side 2, with the lighter and less pretentious 

pieces on it—four pieces from Le Prophéte, 
the lively Waltz, the Skaters’ Quadrille, 
the bewitching Galop, and the famous 

farch. The other side contains the more 
serious overture to L’Africaine and the 

Indian March from the same opera: also 

the overtures to Les Huguenots and Le Pardon 

de Plormel (Dinorah, as it is better known). 

The playing throughout never wavers in 
its gusto and style : the recording, too, com- 
mends the music for with a bit of a top cut 
the sound is excellent. I don’t know that 
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Meyerbeer’s treatment of Ein’ feste Burg 
bears much listening to (in the overture to 
Les Huguenots), but there is still plenty on 
this disc to make it a most attractive buy. 
T.H. 


MOZART. Eine kleine Nachtmusik, 
K.525. Chamber Orchestra of the 
Bayerischer Rundfunk conducted 
by Eugen Jochum. 

STRAUSS, R. Waltzes from ‘ Der 
Rosenkavalier ”, Act 3. Schlagobers 
—Waltz. Berlin Philharmonic 
Orchestra conducted by Eugen 
Jochum. D.G.G. DG17020 (10 in., 
27s. 34d.). 

Eine Kleine Nachtmusik : 
Stuttgart Chamber (10/51) LX3061 
Hamburg S.O., Shubert (8/53) 15-004 
Perpignan Orch., Casals (12/53) 383CX1088 
Bamberg S.O., Keilberth 


(2/54) TM68010 or LGX66025 
Philharmonia, Karajan 11/54) 38CX1178 
V.S.O., Moralt (12/54) ABR4018 
Vienna Konzerthaus Quartet (5/55) WLP5315 
London Mozart, Vicars LPA1076 
This is an enjoyable record, though it 
would be hard to find a more curious 
coupling ; the only common denominator 
is the conductor, Jochum. The Strauss 
extracts are superbly played and the 
orchestral sound is ravishing. For Eine 
kleine Nachtmusik the string band is rather 
larger than the Stuttgart Chamber Orchestra 
but rather smaller than the Philharmonia. 
These seem to me the three best perform- 
ances, and it will be a matter of personal 
taste which you prefer. (The Nixa chamber- 
music version for string quintet is fascinating 
but not quite well enough recorded to 
compete.) Jochum makes no repeats at all 
in the first two movements—and they are 
badly missed in the Romance—while 
Karajan makes them in the Romance but 
not in the final rondo (so-called by Mozart, 
but not, I should have thought, a rondo at 
all). I do not like Jochum’s laboured 
rallentandos in the Romance each time the 
main tune comes back, and I am inclined 
on balance to give my vote to the Karajan/ 
Philharmonia disc, beautifully as the Berlin 
Phil. play this music. There is still much to 
be said for the old Stuttgart recording which 
recaptures the almost-chamber-music quality 
of the Viennese serenade better than any. 
R.F. 


MOZART. Concerto No. 20 in D 
minor, K.446. Concerto No. 25 in 
C major, K.503. Walter Gieseking 
(piano), Philharmonia Orchestra 
conducted by Hans Rosbaud. 
Columbia 33CX 1235 (12 in., 36s. 54d.). 
Concerto No. 20: 

Haskil, Winterthur, Swoboda (8/54) WLP5054 
Novaes, Vienna Pro Musica ge 4) PL8430 

Serkin, Philadelphia $.0., Orman 
(10/64) ABR4006 
The big attraction here is the first LP 
appearance of that all too rarely heard 25th 
Concerto, an appearance that completes 
the list of recordings of the later Mozart 
piano concertos. (Wanting to include it in 
a concert some years ago, I telephoned 
several well-known pianists, but not one 
had it in his repertory. Why it is so neg- 
lected is difficult to understand, for it is a 
delight—and surely far more attractive 
than, say, the Coronation.) Gieseking gives 
a good performance that is yet rather 
reticent, without a great deal of sparkle 
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and in the slow movement tending to be 
lethargic. Yet of its kind there is much to 
be said for it. Of course, there is beautiful 
playing to be heard—with Gieseking that 
hardly needs to be said. It is all most steady 
rhythmically (and that cannot be said of all 
Mozart recordings). And the warm, 
affectionate playing is always grateful to 
hear. In short, while this is not an out- 
standing performance, it is a good one and, 
the standard of recorded Mozart piano 
concertos being what it is, we can welcome 
this one. 

As to the D minor, previous recordings, 
as A.P. pointed out in reviewing Serkin’s 
(October, 1954), have all been in some 
degree disappointing. Serkin’s, anyway, was 
preferable to the other two and had a great 
deal to commend it—but it was still not the 
perfection we want. Nor is this. Gicseking’s 
playing is of the Serkin class, both in the 
approach to the music and in its masterful 
(by which I do not mean noisy) style. The 
first movement is, indeed, a great deal 
better in that it is rhythmically steady, but 
the slow speed of the Romance, a movement 
easily made to sound dull, does in fact make 
it sound just that. Like Serkin, Gieseking 
takes the Finale at a great pace and does it 
splendidly. The Philharmonia, too, are not 
to be beaten by their colleagues in Phila- 
delphia and play with great brio, but this 
is a far more resonant recording and the 
result is not so clear. The sound of both 
piano and orchestra in these present con- 
certos is good, but there is considerable 
variation of balance between woodwind 
and strings, a difficult problem to solve 
and one to which conductors and recorders 
often do not give enough thought. 

In spite of reservations, a very welcome 
record, even if it is not an outstanding one. 


T.H. 


MOZART. Symphony No. 35 in D 
major, K.385, “ Haffner”. Sym- 
phony No. 36 in C major, K.425, 
© Linz ”’. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart. Philips ABL3067 
(12 in., 36s. 54d.). 
Symphony No. 35: 

.O., Beinum 


poster Mozart, Blech 


Pittsburgh S.O., Steinberg (12/54) CTL7053 
Symphony No. 36: 


V.P.O., Boehm (4/51) LXT2558 or 2562 
bo Chamb. Orch., von Bend 


(7/55) LGX66020 

This is a delightful performance of the 
Haffner, like Steinberg’s in superficial 
matters (the fast tempo of the slow move- 
ment, the slowish Minuet and the quick-as- 
possible Finale), but entirely unlike Stein- 
berg in mood. For, after listening to 
Beecham’s bubbling humour, I found 
Steinberg almost grimly determined. The 
difference might be put concisely by saying 
that at the end of Steinberg’s Finale I was 
much impressed by the playing, whereas at 
the end of Beecham’s I was ready to throw 
my hat in the air and, like an operatic 
crowd, cry “‘Huzza!”. (Did any real 
crowd ever cry “ Huzza ” ?) The R.P.O.’s 
playing is as spirited as one could imagine, 
there are delightful touches (a clarinet here, 
a sudden horn there), the Minuet is so 
pompous as almost to suggest cocking a 


(11/50) LXT2534 
(4/54) (H)CLP1014 
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snook, the outside movements are sheer 
delight. I did find the slow movement a bit 
exhausting, with its determination to press 
on, but this is the only possible criticism. 
I think this is the best Haffner available, but 
all the same I would mention van Beinum’s 
admirable performance, if only for those 
who want a slower slow movement. It 
bears its years extremely well. 

The Linz performance is incomparable. 
Here is a quite different mood, as different 
as this symphony is from the Haffner. No 
bubbling Beecham humour, but just the 
most exquisite Beecham playing from start 
to finish. Everything is so beautifully done 
that this is something no one should miss 
the chance of hearing—and Philips have 
risen to the occasion with a very good 
recording indeed. I suspect that when 
stereosonic tapes are the thing, collectors 
will be writing to THE GRAMOPHONE to 
complain that there are no treasures like 
Sir Thomas’s performance of the Linz, just 
as they do now about 78s—and they will 
very probably be right. Bate 


PROKOFIEV. The Love of Three 
Oranges—Suite, Op. 33a. 

TCHAIKOVSKY. “ Casse-Noisette ”— 
Suite, Op. 71a. Philharmonia 
Orchestra conducted by Nicolai 
Malko. H.M.V. CLPrio60 (12 in., 
32s. 44d.). 

There are delightful things in this 
Prokofiev Suite and the most is made of 
them by a very good performance indeed. 
As a Suite it suffers a little by only having 
one quiet passage among the six movements 
and by that coming at the very end. Some- 
thing restful in the middle would make it 
much better listening. But one cannot 
resist the typical charm of most of it, for 
the well-known and very Prokofian tune of 
the March is not the only one of its kind. 

No need to discuss Casse-Noisetie as a 
suite! Personally I never grow tired of it, 
especially when I hear it played as well as 
it is here. Only the Miniature Overture 
sounds dull, even if neat and clear, for it is 
played at a very slow speed. But then, at 
the March, the whole thing wakes up and is 
grand to the end. Malko’s tremendous care 
for clarity and balance is equalled by the 
recorder’s care for those qualities, as well as 
for good orchestral sound. I cannot 
pretend that I have listened to all the other 
umpteen records of Casse-Noisette, but this 
one is surely outstanding in every way. 

z= 


RAVEL. Daphnis et ChloéBallet. 
Orchestre du Théatre des Champs- 
Elysées, Chorus of La Radio- 
diffusion et Television Francaise 
conducted by D. E. Inghelbrecht. 
London Ducretet-Thomson DTL93048 
(12 in., 36s. 54d.). 

Suisse, Geneva Choir, Ansermet (5/53) LXT2775 
It would need to be a recording of more 
than usual distinction to surpass the excellent 

Ansermet version of Daphnis ; and certainly 

the present runner by London International 

is likely to cause little uneasiness in the 
parent stable. The performance lacks that 
intense radiance, that magic luminosity, 
that Ansermet brought to his reading, and 
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(apart from one or two small instrumental 
flaws) some of the playing is downright dull 
—or should I say conscientious but lacking 
in finesse ? Daphnis is a score which relies 
on the delicacy of its sensuous coloration, 
but the orchestra seems indifferent to it all: 
perhaps it has played it too often ? It wakes 
up for the first time only at the pirates’ scene. 
As to the recording, it doesn’t have the 
immediacy and extraordinary clarity of the 
Decca, the dynamic range is restricted, and 
full passages (e.g. the General dance) become 
far too thick. There is, I suggest, no longer 
any room in the catalogues for routine 
issues. L.S. 


SCHUBERT. Symphony No. 9 in C 
major, D.944. rmonic Sym- 
phony Orchestra of New York 
conducted by Bruno Walter. Philips 
ABL3074 (12 in., 36s. 54d.). 


Concertgebouw, Krips (10/52) LXT2719 
N.B.C., Toscanini (4/54) (H)ALP1120 
Halle, Barbirolli (11/54) (H)ALP1178 
Berlin P.O., Furtwaengler (3/55) DGM18015-6 


The New York Orchestra is not here on 
its best form. ‘The strings are sometimes 
ragged ; the wind mostly uningratiating 
in tone—particularly the horns and trom- 
bones. The constriction is probably partly 
due to a top-and-bottom recording, but 
some other infelicities are not. The 
principal trumpet misses a note altogether 
in his exposed pp solo in the slow movement 
—the easiest thing in the world to do; 
and the point is not that he did it, but that 
nobody seems to have cared enough to 
remake that passage. 


Walter in general gives a sound enough 
reading, somewhat on the hurried side. 
It is at the opposite pole from Furtwangler’s 
glorious and warm-hearted vista, opened 
out like a widening screen over three sides 
of D.G.G.’s best recording (the fourth side 
is given to Haydn’s 88th Symphony). Of 
the single-disc versions I would choose 
Barbirolli, though not without a good deal 
of uncertainty as to whether I ought not 
to have chosen Krips instead. M.M. 


SCHUMANN. Symphony No. 3 in E 
flat major, Op. 97. “ Rhenish”’. 
Berlin Philharmonic Orchestra 
conducted by Ferdinand Leitner. 
D.G.G. DG16084 (10 in., 27s. 34d.). 
New York S.O., Walter (6/53) 383CX1045 
Conservatoire, Schuricht (2/55) LXT2985 

This is certainly the most convenient 
Schumann grd for it is complete on a 
10-inch disc, unlike Walter’s, extravagantly 
spread over a whole 12-inch, or Schuricht’s 
12-inch carrying also the Overture, Scherzo 
and Finale (though that could not be 
bettered as a choice for the Symphony’s 
other side). Convenient, then, even if a 
little expensive compared with Schuricht. 
It also gives us the best orchestral playing 
of the three versions and it is the best 
recorded. 

I should so much like fo go on and say 
that this is also the best performance, but 
that, unfortunately, I cannot do. It is most 
carefully played in every way—just that 
and not much more. Where is the exuber- 
ance of the opening bars ? How stiff is the 
playing of the tune that begins the second 
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movement. (Just compare Walter’s phras- 
ing here.) And how stolid the fourth 
movement sounds compared with Walter’s 
noble breadth and flow. (Schuricht’s 
faster speed here seems less effective.) In 
fact, where is Walter’s affection for all this 
music—and you cannot play Schumann 
without affection. 

So the choice is as it was. Considering 
performance alone, I would still go for 
Walter. But thinking also of my pocket, I 
should possibly choose Schuricht, for he 
gives a good performance and his recording 
is of the same quality. 


SIBELIUS. Symphony No. 6 in D 
minor, Op. 104. Pelléas_ et 
Mélisande Suite, Op. 46. London 
Symphony Orchestra conducted by 
Anthony Collins. Decca LXT5084 
(12 in., 36s. 54d.). 

Pelleas et Melisande : 
Winterthur S.O., Desarzens (2/55) CLP1301 


** No music,”’ said the preliminary pam- 
phlet of the Sibelius Society nearly a 
quarter of a century ago, “stands in 
greater need of the familiarity which only 
mechanical reproduction can provide, and 
no music repays it better’’. The Society 
proceeded immediately to the recording of 
all the Sibelius symphonies then unavail- 
able ; and this present version of the Sixth 
marks the completion of a new set for a new 
generation. Anthony Collins, the London 
Symphony Orchestra, and Decca deserve 
our thanks and our congratulations ; 
there are few more uniformly first-class, 
technically, or rewarding, musically, sets 
of anything whatever to be had. . 

The Sixth Symphony is not the most 
immediately winning of Sibelius ; its effect 
derives largely from a feeling of cool remote- 
ness. The tonality, too, is cool ; listening 
again to the work, I was wondering what 
led Sibelius to describe it as being in 
D minor, when in fact it is in the Dorian 
mode with strong leanings to C major. 
Then reference back to the title-page of the 
score disclosed that Sibelius did not in fact 
describe it as being in D minor—but who 
initiated the title we all use, and when, and 
why, I still don’t know. The modal flavour 
is, actually, not at all an irrelevant tech- 
nicality ; for it contributes greatly to the 
remote effect that is, on repeated hearings, 
one of the symphony’s major attractions. 

On this occasion a great contribution is 
made, too, by the quality of the recording, 
which fits the idiom of the work quite 
ideally. It is one of Decca’s cleanest and 
coolest ; not one of their most ambitious 
and fiery. A very mild misfortune is that 
the only movement with any suggestion of 
a fiery ending—the third—happens to 
conclude the first side of the disc, and 
consequently a very noticeably brilliant 
sound is not here forthcoming. But every- 
where else the sound is fully worthy of the 
playing of the orchestra, which is in the 
very top class: the pull of strings and wind 
alike on the sharply dotted 6/8 rhythm of 
this same third movement is quite electrify- 
ing in effect. 

Room is found after the symphony for 
four movements (No. 2, Mélisande ; No. 7, 
Meélisande at the Spinning-wheel; No. 8, 
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HERBERT VON KARAJAN 


WALTER GIESEKING 





DAVID OISTRAKH 


‘*HANSEL AND GRETEL’’ 


-—-HUMPERDINCE 


COLUMBIA 


DANCING TO THE 
VICTOR SILVESTER ORCHESTRAS (No. 3) 









Columbia Graphophone Co. Lid.., 
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RECORDINGS 


The GRAMOPHONE XXV 


THE FIFTH 





conducting the PHILHARMONIA ORCHESTRA 
Symphony No. 4in F minor— Tchaikovsky - - = GOAT&7% 


with the PHILHARMONIA ORCHESTRA 
conducted by HANS ROSBAUD 


Concerto No. 20 in D minor, K.466— Mozart; 
Concerto No. 25 in C, K.503— Mozart 


RELEASE OF 


with the LONDON SYMPHONY ORCHESTRA 

conducted by LOVRO VON MATACIC 

Concerto No. 1in G minor— Bruch; 

Concerto No.1in D—Prokofiev - - = © = = = GCAT2%5 


The cast includes: 

JOSEF METTERNICH, MARIA VON ILOSVAY, ELISABETH GRUMMER, 
ELISABETH SCHWARZKOPF, ELSE SCHURHOFF, ANNY FELBERMAYER 
with the PHILHARMONIA ORCHESTRA 

AND CHOIRS OF LOUGHTON HIGH SCHOOL AND BANCROFT’S SCHOOL 


conducted by HERBERT VON KARAJAN - - = GaAT276-7 





(The Ballroom Orchestra — The Silver Strings) 

Three o’clock in the morning (Waltz) ; 

Baltimore (Quickstep); Cascade of gold (Tango) ; 

Ebb Tide (Slow Fox Trot); 

Dear love, my love (Waltz) ; 

Lonesome and sorry (Quickstep) ; 

Wonderful one (Waltz) ; 

Caribbean Moonlight (Rumba) ; 

It’s the talk of the town (Slow Fox Trot); 

Stars in my eyes (Waltz)- - - - - - =« - = = ODT858 


FIDELITY 


CAT = £4 . 4 . Od. 


PRICES: | 
CDOT S £2 . 15 . Od. 


FOR PLAYING ON HOME 
TAPE REPRODUCERS 
(for dual track tape 
equipment piayed at the 
speed of 7{” per second) 
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Vanguaro NOVEMBER 


+4444 


FIRST’ RELEASE in this country 
of this celebrated label 


BACH 





Cantata No. 161 “Komm du Siisse Todesstunde” 12” 334 R.P.M. 
Cantata No. 202 “The Wedding” 


Anny Felbermayer, soprano; Hilde RGssl-Majdan, contralto; Waldemar Kmentt, tenor. 
Choir and Orchestra of the Bach Guild conducted by Felix Prohaska PVL 7004 


Orchestral Suite from Carmen 
L’Arlesienne Suite No. 1 


Vienna State Opera Orchestra conducted by Mario Rossi 


PVL 7002 


STRAUSS jOHANN AND JOSEF 


Polkas: Feuerfest . Vergniigungszug . Leichtes Blut . Frauenherz . Freikungeln 
Unter Donner und Blitz . Tritsch-Tratsch . Annen Polka . Eljen a Magyar . Aus 
der Ferne . Pizzicato Polka . Ohne Sorgen 


Vienna State Opera Orchestra conducted by Anton Paulik 


PVL 7003 


STRAVINSKY 


Les Noces (“The Wedding”) 

Ilona Steingruber, soprano; Margerite Kenny, mezzo-soprano; Karl Wagner, tenor; 
Eberhard Waechter, bass; Roman Hencl, bass 

Vienna Chamber Choir 

Four Pianos and Percussion Ensemble conducted by Mario Rossi 


L’Histoire du Soldat (“The Soldier’s Tale”) 

Jan Tomascow, violin; Camillo Ohlberger, bassoon; Fritz Wurzler, trombone; Alfred 

Prinz, clarinet; Josef Spindler, trumpet; Otto Ruh, contrabass; Anton Jonak, percussion; PVL 7009 
conducted by Mario Rossi 
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RELEASES 





Concerto No. 1 in C Minor for Two Pianos and Orchestra 
Concerto No. 2 in C Major for Two Pianos and Orchestra 


Vera Appleton, Michael Field, pianos 
Castle Hill Festival Orchestra conducted by Frank Brief 


BRUCKNER 


Symphony No. 6 in A Major (three sides) 
150th Psalm . 112th Psalm 


Vienna Kammerchor 
Vienna Symphony Orchestra conducted by Henry Swoboda 


DVORAK | | 
Symphony No. 5 in E Minor, Op. 95 (“New World”) ) 
Philharmonic Symphony Orchestra of London conducted by Artur Rodzinski 


MENDELSSOHN 


String Quartet in E Flat Major, Op. 12 No. 1 
String Quartet in D Major, Op. 44 No. 1 


Curtis String Quartet 


SCARLATTI 


Sonatas for Harpsichord, Vol. VI: 
Longos 379, 281, 324, 173, 163, 282, 135, 452, 286, 497, 274, 466 
Fernando Valenti, harpsichord 


SCHUMANN 


String Quartet, Op. 41 No. 1 
String Quartet, Op. 41 No. 3 


Curtis String Quartet 


SHOSTAKOVITCH 
Symphony No. 5 in D Major, Op. 47 | 
Philharmonic Symphony Orchestra of London conducted by Artur Rodzinski 


TCHAIKOVSKY 
“The Seasons”, Op. 37 
Eva Wollman, piano 


WLP indicates WESTMINSTER recording 


xa 





12” 334 R.P.M. 


NCL 16007 


WLP 6201-1/2 


WLP 2000! 


WLP 5220 


WLP 20015 


WLP 5166 


WLP 20004 


WLP 5290 


—__P 
A PRODUCT OF THE ( GROUP OF COMPANIES 


NIXA RECORD CO., LIMITED, 66 HAYMARKET, 


LONDON, 
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magnetic recording tape 


Tough, thin, 
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THE FINEST BASE-FILM EVER MADE 


The astonishing new polyester base-film for ‘Scotch Boy 
190M,’ is so much stronger than other tape bases that it can 
be made 334% thinner—and still be stronger. This means 
you get 50% more length —and 50% EXTRA PLAYING TIME — 
on the same-sized reel. 

Polyester film is a naturally limp and flexible material, and is 
little affected by temperature and humidity changes. ‘Scotch 
Boy 190M’ tape conforms snugly to recorder heads, is easy to 
handle, winds trimly, and tracks smoothly. It has an indefinite 
life in storage, and is an ideal tape for archive purposes. 


NEW THIN COATING 


The new and potent oxide coating of ‘Scotch Boy 190M’ tape 
gives clear, crisp reproduction of every frequency in the 
audible range. High-frequency response shows a specially 
notable improvement. Output variations from reel to reel and 
within each reel are remarkably small and, as with all Scotch 
Boy tapes, background noise is negligible. 


THE WORLD’S FINEST TAPE 


‘Scotch Boy 190M’ has been developed and produced in 
Britain by the 3M Company. Its appearance in Britain is its 
first appearance in the world. This is a landmark in the 
development of tape recording. 
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Entr’acte; and No. 9, Death of Mélisande) 
of Sibelius’s quite agreeable Pelléas et 
Meélisande music. ‘This is both played and 
recorded sensitively, and is probably as 
much of the suite as gramophone listeners 
will want to hear repeatedly. ‘The alter- 
native Nixa version is complete (completer, 
actually, than either Nixa’s label or sleeve- 
note knows: it includes, unheralded, the 
special secret No. 2a, which is also missing 
from the printed score). But it has, along- 
side the present disc, no other virtues that 
are even comparable ; so potential buyers 
considering this entirely rewarding Sixth 
Symphony certainly need have no second 
thoughts on account of the fill-up. The 
record as a whole is a fitting conclusion to 
an outstandingly good series. 


SMETANA. Vlitava (Moldau). From 
Bohemia’s Meadows and Forests 
from Ma Vlast—Symphonic Cycle. 
Philharmonia Orchestra conducted 
by Otto Ackermann. Columbia 
33C1042 (10 in., 27s. 34d.). 

Coupled as above: 
Bamberg S.O., Keilberth 
New York P.O., Szell 


Berlin P.O., Fricsay 
Vitava : 


(3/53) LGM65006 
(12/54) 33C1019 
(6/55) DG17018 


V.P.O., Furtwangler (4/53) (H)BLP1009 
Concertgebouw, Dorati ( 4) NBR6010 
Los Angeles P.O., Wallenstein (1/55) AXTL1063 


It seems to me that four records each 
coupling the same two works is more than’ 
enough. Surely one of the other Md Vlast 
pieces might have been substituted for 
Bohemia’s Meadows and Forests (shouldn’t it 
be ‘* Woods and Fields ” ?), not great music 
by any standards. The fugal episode doesn’t 
“belong”, and the music keeps getting 
bogged down on a chord of G until you 
wonder if it will ever get off it. Vysehrad 
might well have been recorded instead, 
especially as Smetana quotes its main tune 
at the end of Vitava. 

The new Philharmonia version is splen- 
didly played, and recorded with full 
resonant tone. I found the river tune a 
little slower than usual, and the water 
nymphs dance very slowly indeed, but the 
effect is not displeasing; at least the 
clarinets are audible in this latter episode, 
which is not usually the case. On the other 
hand, Ackermann does not keep the strings 
down sufficiently to let the hunting horns 
through. Fricsay is much more successful 
here. I find Keilberth sounds but a little 
stodgy ; Furtwangler lets the violins over- 
power the rest of the orchestra ; I have not 
been able to hear either the Dorati or 
Wallenstein records. In short, the new 
Philharmonia disc is probably as good as 
any except for the Berlin Philharmonic/ 
Fricsay version which seems to me just a 
shade more satisfying. 


STRAUSS, R. Also Sprach 
Zarathustra—Symphonic Poem, 
Op. 30. Dance of the Seven Veils 
from ‘‘ Salome”, Op. 54. Chicago 
Symphony Orchestra conducted by 
Fritz Reimer. H.M.V. ALP1214 
(12 in., 36s. 54d.). 


Also Sprach Zarathustra : 
V.P.O., Krauss (1/51) LX T2548 


It really isn’t fair. Look at all the classical 
works for satisfactory performances of which 
we are still despairingly waiting ; yet now 
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we have two front-rank recordings of a 
work whose peculiarly outmoded Teutonic 
bombast and Nietzschean pseudo-mysticism, 
culminating in a cheap Viennese waltz, 
have already practically driven it from the 
current repertoire. Of course, you may like 
these portentous trumpet-calls, these solemn 
empty wand-wavings, the kolossal chords of 
C major (in which, as usual, the organ in 
bar 20 sounds flat with the orchestra): in 
which case you will find nothing to cavil at 
in either performance and recording here. 
I called the Krauss version superb in 1951, 
and so it is ; but the recording here is finer- 
grained. As for Salome’s strip-tease, the 
new Reiner has it even over Beecham’s 
45 r.p.m. version (this apart from having 
no break midway) : this is quite monstrously 
vivid. The strings are very near the micro- 
phone and cut in viciously with their fiery 
rhythm at the start ; and the final tearing 
run-down is really terrifying. Which is as 
it should be. L.S. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Berlin Philhar- 
monic Orchestra conducted by 
Ferenc Fricsay. D.G.G. DGM18012 
(12 in., 36s. 54d.). 

La Scala Orch., Cantelli (10/52) (H)ALP1001 
Hamburg Radio Orch., Schmidt-Isserstedt 

(2/58) LXT2758 
Minneapolis S.O., Dorati (6/54) MG50008 


Concertgebouw, Kempen 
Philharmonia, Karajan (1/55) 38CX1133 
B.B.C. S.O., Sargent (5/55) oTVAL P1236 


D.G.G. split the slow movement between 
the two sides, and offer generally a lack- 
lustre, though not at all an actively un- 
pleasant recording. Particularly is a 
lustrous sound lacking in the brass (just 
before the turn-over they sound feeble to a 
degree), and often woodwind passages need 
more bite to their recorded sound to tell 
against the strings. 

Seldom, though, more bite to their 
performance. The allegro of the first 
movement starts in dull fashion, but this is 
soon thrown off in favour of a substantial 
attack on the piece. Indeed, at times the 
sheer speed overtakes the audible vigour of 
the response: a less hectic finale might be 
more pointful. Much playing in the slow 
movement, particularly that of the solo 
horn, is beautiful.; some of that in the waltz 
rather unenterprising. 


Fricsay’s finale is uncut. I have been 
glad to learn from our correspondence 
columns that the cuts on which I cast 
unwarranted aspersions when last reviewing 
this symphony were at least arguably, 
though rather indirectly, authorised by 
Tchaikovsky himself. Arguably so is not of 
course certainly so; and, in any case, 1 
Tchaikovsky’s afterthoughts are to be taken 
as binding in the case of this symphony, we 
would not perform it at all—for during 
periods of depression he would willingly 
have cut, permanently, the entire work, 
not merely some repetitive passages from 
the finale. These, actually, we probably 
miss on principle (now admittedly very 
hypothetical) rather than as an aesthetic 
experience. 

While the text of the symphony is under 
discussion, can I find a seconder for a thesis 
that the violas’ E in bar 8 of the first move- 
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ment is a misprint (or miswrite, if in the 
autograph) for G ? It zs G in a correspond- 
ing passage (bar 18); and, surely more 
convincing, playing E involves a sad 
unbalance most uncharacteristic of Tchai- 
kovsky, one of the most professionally 
efficient of all composers. He would not 
for a moment have supposed that two 
clarinets on tenor G and all the violas and 
’cellos on the E below could blend, as we 
always have to try to make them do; two 
clarinets (who are carrying the tune) and 
the violas on G, and the ’cellos on E, would 
be a far more cohesive sound—the im- 
pression that the harmony has dried up in 
mid-air would disappear. And, horizon- 
tally, G is at least equally acceptable with 
E (as when it occurs later in bar 18). 
Foreseeing further pursuit of this hare 
involving outrageous demands on space I 
return hastily to the point primarily at 
issue: the enjoyment of Tchaikovsky 5 at 
home as an electrifying emotional experi- 
ence during which the violas can play H 
semi-sharp in bar 8 for all we care. This 
experience, I still think, can most readily 
be obtained from Karajan’s Columbia 
33CX1133. Both Sargent and Dorati are 
even better recorded; but Sargent is 
comparatively dull, and Dorati unaccount- 
ably allows a nervous and out-of-tune horn 
soloist to spoil what would otherwise be an 
entirely shattering performance. M.M. 


SYMPHONIES ET FANFARES POUR 
LES SOUPERS DU ROY. Fanfares 
(Mouret). La Steinkerque (Couperin). 
Marches des m es; Fan- 
fares ; Marche du régiment de 
Turenne (Lully). Symphonie pour 
les soupers du Roy (la Lande). 
Marche a quatre timbales (Philidor). 
Collegium Musicum de Paris con- 
ducted by Roland Douatte. London 
International TWVog1092 (12 in., 
36s. 54d.). 

The Roy concerned was le roi soleil, Louis 
XIV. His court led France, Europe 
almost, in matters of fashion, which then 
included music; and Lully and other 
composers represented on this disc con- 
tributed music to court occasions in a style 
that was well abreast of its day. The music 
was also, naturally, easy to listen to, and 
still is, here; helped very considerably 
by a disc-arrangement giving an alternation 
of military and more domestic music. There 
has obviously been a conscious intention of 
making each side a satisfactory listening 
unit—clearly the way to arrange any disc, 
when the option is there. 

On the whole the domestic music, largely 
for strings, is perhaps more entertaining 
than the military ; this latter suffers slightly 
from an overdose of marches for unaccom- 
panied timpani, which for convincing 
effect need both a better definition of pitch 
in the recording (though four timpani must 
be an engineer’s nightmare) and a better 
ensemble in the drummers’ performance. 
The wind contribution is happier, illumin- 
ated by a ringing trumpet lead on the part 
of Roger Delmotte. (Their final march, the 
Marche du régiment de Turenne, will be 

ecognised as a major version of the tune 
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Bizet borrowed for the Prélude of his 
L’ Arlésienne music.) 


The winds are not, however, completely 
absent from even the string music. 
Couperin’s La Steinkerque is actually one o 
his trio-sonatas, not quite in its original 
form. ‘‘ In this version’, says the sleeve- 
note, though, ** no changes, strictly speaking 
have been made in Couperin’s work ; two 
oboes and a bassoon have been added and 
the number of strings slightly reinforced ”’. 
I suppose it all depends what you mean 
by “‘ changes’. But the result remains 
agreeably entertaining, as is the disc as a 
whole. M.M. 


CHAMBER MUSIC 


BRAHMS. Quartet No. 1 in C minor, 
Op. 51, No. 1. 

DVORAK. Quintet No. 3 in E flat 
major, Op. 97. Budapest String 
Quartet with Milton Katims (viola). 
Philips ABL3073 (12 in., 36s. 54d.). 


Brahms Quariet No.1: 
Vegh Quariet (10/52) LXT2710 


I suppose it is only to be expected that 
string quartets should, on the whole, be 
better played than quintets. One expects 
four players to live together and work 
together, year in and year out, until they 
know each other’s parts as well as their 
own, but no one expects five players to do 
this. There just don’t seem to be regular 


quintet combinations. Quintets are played 
by quartets who have got an extra player 


in for the occasion, and inevitably the music 
is rehearsed in an altogether more cursory 
way. 

These remarks are prompted by the fact 
that on this record the Dvorak Quintet is 
not played with quite the understanding 
and care apparent in the Brahms Quartet. 
The Quintet has not been recorded on LP 
before, though it is one of Dvorak’s finest 
works. He wrote it in America at about the 
same time as the Nigger Quartet and the 
New World Symphony, and some of it is 
said to show Red Indian influence (not 
apparent to anyone but Dvorak and 
presumably Red Indians). More surprising, 
Dvorak told his publisher that the long 
theme on which he wrote variations for the 
slow movement was originally composed as 
a song to English words ; unfortunately the 
song version has never been found, and no 
one knows what the English words were. 
This slow movement shows Dvoyak’s 
remarkable flair for inventing accompani- 
ment figures that are interesting to play. 
The scherzo that precedes it is_ both 
charming and ingenious, while a tune in 
the middle of the finale is one of the loveliest 
he ever wrote. 


The Brahms Quartet is one of his “‘ Sturm 
und Drang ”’ works, and here the Budapest 
players have rivals ; though not economic- 
ally, for the Vegh Quartet spread this work 
over two sides without giving us any more 
repeats to justify this extravagance. The 
Budapest are given a somewhat distant 
balance, as though they were away on the 
-concert platform. The Vegh are in the 
room with you, at times a little too close. 
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In neither case is the actual quality of the 
sound remarkable. The Budapest Quartet 
sound rather hard and dry in fortissimi, 
especially when the parts lie high, and I do 
not think the players are to blame. Incident- 
ally there is some pre-echo before the start 
of the last movement of the Brahms. 

As regards performance there is not much 
init. The Budapest play the third movement 
of the Brahms very deliberately with great 
effect ; the Vegh start much quicker and 
then fail to speed up for the trio as requested 
by the composer. But though the Vegh are 
much less comfortable in this third move- 
ment, they give an altogether finer account 
of the slow movement where they show a 
complete grasp and understanding of the 
music. 

Though by no means perfect this new 
disc is an attractive proposition. There are 
no scrolls dividing the movements, but if 
this has made it possible to get two full-scale 
works on one disc one cannot lament their 
absence. 


CHAUSSON. Concerto in D major, 
Op. 21. Yehudi Menuhin (violin), 
Louis Kentner (piano), Quatuor 
Pascal de la _  Radiodiffusion 
Francaisl. H.M.V. ALP1285 (12 in., 
36s. 54d.). 

Kaufman, Balsam, Pascal Quartet(9/53) CLP1071 

L.S. gave the earlier recording his 
blessing, but did not use any superlatives 
over it, and with that view I entirely agree. 
It was a reasonably good performance. 
This new one, however, is rather better, 
showing a good deal more percipience and 
artistry. You may possibly prefer Kauf- 
man’s style of playing, for Menuhin uses 
portamento more than some will like (though 
never in ensemble), but all the same, 
Menuhin gives us some playing that is 
sheerly lovely—the long opening solo of the 
slow movement, for instance. Kentner, too, 
gives us more distinguished playing than 
Balsam did and he is also given better piano 
tone. 

But the general reason that would make 
me choose this new performance is its 
greater sensitiveness: more attention to 
dynamic markings, for one thing, and, in 
the first movement, more variety of mood. 
How much better they realise the frequent 
direction calme where the older performance 
seems unwilling to relax. 

The recording is good and this record is 
much recommended in every way. T.H. 


HANDEL. Concerti Grossi, Op. 6: 
No. 1in G major; No. 2 in F major. 
Otto Biichner’ (violin), Franz 
Berger (violin), Hans Melzer 
(cello), Karl Richter (harpsichord) 
The Bamberg Symphony 
Orchestra conducted by Fritz 
Lehmann. Archive Production AP 
13010 (10 in., 27s. 34d.). 

Coupled as above : 

Boyd Neel Orch. 
(2/51) LX3027 or (7/55) LXT5041 
V.S.0., Pritchard (7/55) ABL3048 
It is worth pointing out that only the 
first Boyd Neel disc of those quoted above 
contains just these two concertos, the others 
being 12-inch discs each containing four of 


November, 1955 


Handel’s Opus 6. Reviewing these last July, 
D.S. wrote with great enthusiasm of the 
Boyd Neel performances and this, with one 
reservation, I can echo. The reservation is 
that for my liking the solo violins have too 
much vibrato, their lines sometimes sound 
squeezed and do not always flow with 
smoothly singing sound. That important 
matter already inclines me in favour of 
these new D.G.G. performances, where the 
solo strings are splendid. It is true that 
Boyd Neel still gets more sparkle into the 
music and often more character, too (in the 
opening of No. 1, for instance). Yet 
Lehmann has very good playing that is 
most satisfying. Some listeners will want 
more harpsichord, though for me there is 
enough, but we shall very likely all agree 
that Karl Richter is not the imaginative 
equal of Thurston Dart. Enterprise here is 
balanced, however, by Lehmann’s violinist 
Otto Biichner in suitable spots in both 
concertos. The general balance of the 
strings is satisfying, except that a little more 
from the 2nd violins in soft yet important 
figures is the first allegro of No. 1 is desirable. 
Where the new record does score is in 
the better sound of the strings. Decca’s 
No. 1 (though not No. 2) suffers, too, from 
some faint but tiresome pre-echo. I enjoyed 
this new disc enormously, in fact, but the 
Boyd Neel performances still come into 
competition. T.H. 


MOZART. Quartet in C major, K.465. 
Quartet in D major, K.575. 
Amadeus String Quartet. H.M.V. 
ALP 1283 (12 in., 36s. 54d.). 

Quartet, K.465: 
Kroll Quartet (4/52) ALX86 
Italian Quartet (10/54) LX T2853 
On its day the C major can seem as good 
as any of Mozart quartets, and it is certainly 
on its day in this performance. ‘The 

Amadeus play it with precision, intelligence, 

and a lyrical tone that brings out all the 

many beauties of this music. On _ two 
occasions I would question the choice of 
tempo. The famous opening adagio—the 
passage that caused this work to become 
known as the ‘“ Dissonance”? quartet— 

seems to me too hurried ; only here did I 

feel that the Italian Quartet’s recording was 

superior. The minuets of K.465 and K.575 

raise a tempo problem that is surprisingly 

ignored by nearly all players. Classical 
minuets are normally marked allegretto or 
nothing at all, and there are good reasons 
for assuming that in either case the com- 
poser intends some such tempo as dotted 
minim equals sixty. ‘That, in fact, is the 
precise tempo that the Amadeus play both 
these minuets. But that in the C major is 


-marked allegro, and this is the more signi- 


ficant in that it represents the composer’s 
second thoughts; he wrote allegretto first 
and then crossed it out. (Incredibly, allegretto 
still appears in all available printed parts, 
though not in miniature scores.) Clearly 
Mozart wanted it faster than the general 
run of minuets. But players seldom distin- 
guish between these two tempi in minuets ; 
the allegro minuet of the G major Quartet 
(K.387) is nearly always played too slowly. 

The balance, very good in the C major 
Quartet, is not quite so successful in the 








